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John  R.  Dickerson,  F.R.G. S.  in  his  letter  to  Dr.  Hugh  Calvin  of  London. 

and  here  I  found  a  land  peopled  with  the  best  aud  the  worst: 

the  Oxford  Graduate  on  his  homestead  clean,  sice  by  side,  with  a 
renegade  American  later  arrested  for  murder  in  the  States;  the  genial 
Hudson-Say  Factors  with  their  evei -ready  welcome  to  the  stranger;  the 
stolid-faced  Indians  whose  moral  life  is  sc  well  guarded  over  by  those 
wonderful  men  found  wherever  the  finger  of  civilization  has  been 
pointed  -  the  Jesuit  Priests;  but  above  all,  what  most  aopealed  to  me, 
were  the  light-hearted  young  girls,  children  of  the  Canadian  French, 
who  laugh  and  jest  with  the  stranger  at  the  door  and  who  -rander  alone 
singing  through  the  dark,  wolf-ridden  forests,  knowing  no.  fear. 

Is  it  so  strange  then  that  here  in  this  undeveloped  country  of 
plenty  we  should  find  the  human  emotions  stripped  of  all  prepense, 
and  men  and  women  standing  clean  and  true,  unfettered  by  ohe  hypo- 
critical veneer  of  social  environment,  with  hearts  of  children,  bodies 
of  men,  and  souls  that  respond  to  tht  voice  of  religion  as  the  pins- 
bough  answers  the  breeze.   Loving  fireoeiy,  hating  wisely,  their  code 
becomes  their  law.    And  over  the  destinies  of  these  adventuzouu 
people,  whether  it  be  upon  the  backs  of  their  sturdy  mounts,  or  swing- 
ing on  the  gee-poles  behind  tneir  sled  dogs,  eve: -present;  ever- 
watchful,  unquestioned  in  their  stern  interpretation  of  the  law,  you 
find  His  Majesty's  greatest  body  of  r.en,  the  rolliching,  adaiiiant, 
duty-loving  Royal  Northwest  Mounted  Police.   1  shall  hat 3  to  leave 
them,  these  dear  red-bloodec  men  f.nd  women,  and  return  again  to  my 
club,  cates  and  the  voice  of  the  cit3'.   *  would  that  it  ^ere  possible 
I  might  wait  here  amongst  them  for  my  end,  loving  as  they  love, 
fighting  as  they  fight,  hating  as  they  hate,  dying  as  they  die  with 
their  last  Look  upon  life  in  the  rosy  glow  of  an  Alberta  morning, 
or  in  the  cool  clean  moonlight  of  the  day  just  passed.    Such  are  the 
people  jf  the  rxr  Canadian  Northwest  whose  association  in  the  last 
few  montm,  is  "dinging  back  to,  yo-'.  a  better  man s 
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ACT  I.    Sitting-rocn  and  office  in  the  Factor's  house,  Hudson  Bay 
Post,  t.'utchi  Tram,  on  the  Loon  River,  Aloerta. 

Five  o'clock  of  a  June  morning. 

ACT  II.   Sitting-room  and  office  in  the  Factor's  house.   The  day 
has  passed  and  it  is  now  a  quarter  after  3even  iu  the 
evening. 

During  this  act  the  curtain  v?ill  be  ?.owered  to  denote  a 
lapse  of  three  hours. 

ACT  III.   The  deserted  cabin.   The  next  night. 

During  this  act  the  night  passes,  and  the  action  is  taken 
up  on  the  following  morning. 
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SCENE 


'TIGER       30SE 


ACT       I. 


Living-room  of  the  Factor's  house, 
Hudson  Bay  Post,  ™utchi  r,um,  ou  the 
Loon  River,  Alberta. 

It  is  a  frame  house,  set  ucon  a  log 
foundation,  the  foundation  showing  on 
the  interior  of  the  house.   Two  steps 
from  floor  up  to  centre  door,  and  out- 
side door,  a  porch,  screened,  and  two 
steps  down  into  yard.   There  are  doors 
right  first,  right  third,  and  centre, 
windows  on  either  side  of,  deer  centre, 
and  a  huge  stone  fireplace  and  mantel 
down  left.   There  is  a  chair  below  door 
right  first,  and  an  old  fashioned  square 
piano  between  door,  right  first  and  right 
third,  with  a  chair  in  front  of  it. 
There  is  an  upholstered  chest  above 
door  right  third,  on  the  wall  above 
which  is  a  bracket  lamp,  and  two  hang- 
ing shelves  cf  books.   There  is  an  old 
fashioned  clock  about  six  feet  high,  in 
which  a  man  can  be  concealed,  at  left  of 
door  centre.   A  small  cabinet  of  draw- 
ers under  the  window  left  centre-   Up 
left  is  a  home  made  writing  desk,  with 
an  old  arm  chair  before  it.  and  on  the 
floor  in  front  of  it  is  a  rag  rug,  and 
a  waste  basket  and  a  cuspidor.   Cn  the 
wall  in  the  left  corner  is  a  small 
medicine  cabinet,  and  above  the  desk  on 
the  wall  are  twe  shelves  of  bcoks,  above 
which  are  tacked  t*o  maps  issued  by  the 
Royal  Northwest  Counted  Police,  showing 
their  posts.,  marked  by  a  red  square -, 
which  covers  the  territory  between 
Regina  and  Prince  Rupert.   Arcund  this 
desk  is  a  railing  which  extends  from 
just  left  of  door  centre  down  centre 
and  across  to  wall  a  few  inches  above 
fireplace,  the  railing  has  a  swinging 
gate  at  corner  centre.   There  is  a  ' 
small  square  window  high  in  the  wall 
over  desk  left.   On  the  wall  left 


TIME 


better,  the  end  of  the  railing  and  ti  e 
fireplace  is  a  rack  containinf  two 
rifles..   Over  the  mantel  is  a  caribou 
ar!  A.   -the  C&na^an  and  English  flags 
er  Fr«r?hQ  ^a  th?  antlers,  "hile  small- 
er French  ana  American  flags  on  staffs 
are  leaning  against  them.   On  the  floor 

"/ roVf  the  fireplace  is  a  bearskin 
rug.   There  is  also  a  wooden  box  of 
sand  as  a  cuspidor,  and  a  bark  cov*r*d 
wood  box  containing  wood,  a  homemade 
feather  duster,  and  a  small  hand-axe. 
In^ the  fireplace  ashes  and  embers,  a 
pair  of  andirons,  and  an  iron  tripod 
from  which  a  kettle  is  susoended  by  a 
chain.   There  is  a  table  and  four 
chairs  left  centre,  and  there  is  a  trap 
door  in  the  floor  right  centre  over 
which  a  rag  rug  is  laid.   There  is 
also  a  rug  in  front  of  door  right  third, 
and  another  in  front  of  steps  centre. 
un  the  walls  are  pictures  of  King 
George,  King  Edward,  and  Queen  Victoria. 
The  sex   is  backed  by  a  dron,  which 
shows  the  Loon  River  in  the  distance, 
with  a  clearing  in  the  foreground. 
The  opposite  shore  is  heavily  wooded 
with  pine,  spruce,  and  white  and  silver 
birch. 


Five  o'clock.   A  June  morning. 


A  RISE  An  emP*y  stage.   A  bracket  lamp  is  burn- 

ing on  wall  right,  and  a  lighted  lantern 
is  hanging  on  porch  post  outside  door 
centre.   The  door  centre  is  closed, 
but  not  barred,  the  door  right  third  is 
c_osed,  and  the  door  right  first  is  open. 
As  the  ourtain  rises  a  whistle  is  heard 
off  stage  left,  and  in  reply  to  it  a 
man  s  voice  answers  with  a  loud  yawn. 


(Off  stage  left) 


All  right! 


(Off  stage  left) 
What  time,  Lou? 


VOICE 


MAK-A-LOW 


V0IC2 


Gcod^ 


(Off  stage  left) 
a  little  after  five,    I  think. 

(Off  stage   left) 

(MAK-A  LCK7  is  seen  passing  -window  at  back,  coning  from  left, 
smoking  an  old  cob  pipe,  -'hich  he  stuffs  in  his  vest 
pocket  as  he  enters.   He  opens  dcor  centre,  then  blo-rs 
out  lantern  on  porch,  then  crosses  dcvn  to  table  left 
centre,  which  he  straightens,  then  crosses  bad-:  to  bracket 
lamp  right,  and  standing  on  chest  underneath,  turns  it 
out.   As  he  steps  down  off  chest  ?IER?;E  La3HT:'  enters 
doer  centre,  corning  from  left,  •vhi-tling  as  he  comes. 
He  has  an  axe  over  his  shoulder,  which  he  leans  against 
clock  left  of  dcor  as  he  cores  into  the  room) 

PIERRE 

(Glancing  around   room) 
Bon  jour,  }-ak-A-Low.        Nc  one  she  is  up? 

MA?-A~LC'7 

(Pointing  to  door  right) 


He's  up. 


FIERRE 


(Crossing  to  below  tabie  le^t) 
And  ho*  is  ze  wife? 

MAK-A-LC^ 

(Crossing  to  centre  and  picks  up  cigar  butt  off  floor) 
Good? 

PIERRE 

Ah,  she  is  so  ze  beautiful  one  -  I  what  you  call  in  English  -  envy 
you. 


Huh? 


MA^-A-LCT 


PIERRE 


First  time  I  see  her,  I  s^y,  "Oh,  Hon   Dieu,  she  is  ze  one  -roman  in 
Canada  for  me  ? " 


kAT-A-LO^ 


Tcu  got  something  trade? 


PIERRE 

Trade?   That  beautiful  creature  ycu  would  exchange?   Oh,  Hon  Dieu! 
(WA-WA  enters  door  centre,  coming  from  left,  and  crossing 

silently  "jxit  door  light  third,  PIERRE  watching  her 

admiringly,  and  throwing  kiss  after  her) 
Ah,  oui,  she  is  lovely  -  too  lovely  for  Pierre  La  Bey.   No,  Mak-A--Low, 
I  could  not  keep  her,  she  would  exchange  me  for  handsome  man. 

MacCOLLINS         READY  BREAKFAST  GONG 

(Off  stage  right  first) 
What's  all  ohat  noise  aboot  oot  there7   Be  off  wi  ye,  Injur.,  and  get 
your  wood  cut. 

MAK-A-LOW 

Me  trade  any  time- 

(Starts  up  centre) 

PIERRE 

Bon! 

MacCOLLINS 

(Entering  right  first,  carrying  cost  and  vest) 
Did  ye  hear  me?   Be  off  and  get  your  wood  cut. 

(MAK-A-LOW  exit  centre  to  left,  replacing  pipe  in  his  mouth, 
and  smoking  furiously  as  he  goes  out) 

PIERRE  -  *  -  ;  - 

(Coming  towards  centre) 
Always  she  is  cut  ze  wood,  but,  by  damn,  she  is  never  any  cut-   He 
is  lazee. 

MacCOLLINS 

(At  right,  putting  on  cc-at  and  vest) 
Oh,  no,  he:s  not  -  he's  helpless.    I  only  keep  him  around  because 
that  pipe  he  smokes  would  drive  any  self-reapecting  mosquito  off  the 
lot  -  whew,  Sumac!   But  tell  me,  Pierre,  what  sre  you  doing  up  here 
so  early7   The  party  did  na  break  up  till  near  midnight. 

PIERRE 

(Crossing  up  to  chest  right,  gets  violin,  which  is  in  bag, 
out  of  chest,  and  crossing  back  to  left  of  tabic) 
Oh,  I  have  already  cut  down  four  trees.    And  wise  I  ^as  not  to  take 
ze  violin  home  last  night,  or  else  she  soak  him  to  ze  skin.   Mon 
Dieu,  how  hard  she  rain,  and  ze  lightning  bright  like  ze  day. 

(Placing  violin  on  chair  back  of  xable. 

BREAF7AST  GONG  OFF  STAGE  LEFT 


•   HacCOLLINS 

Are  ye  goirg  to  breakfast  wi  me,  Pierre? 

PIERRE 

If  it  that  you  shall  ask  me,  I  shall  say,  "Yes." 

KacCOI.LINS 

(Crossing  to  table,  and  taking  a  deck  of  cards  over  to  mantel 
left) 
I  jave  a  new  cook,  a  fellow  like  yersel  -  'alf  Montreal  and  'alf  Paris. 

PIERRE 

If  he  cones  from  either  one,  she  is  good  chef. 

HacCOLLINS 

Do  ye  ken,  Pierre,  that  as  long  as  I*ve  knov,n  ye  now,  I've  ne'er  gotten 
used  to  yer  damned  queer  tay  o'  calling  people  out  of  their  names. 
Whene'er  1  hear  ye  say,  "Here  she  comes !"  I  m  ne'er  certain  whether 
ye  mean  it's  a  mon,  a  srosiEn,  or  a  load  of  fush. 

(Getting  e  newspaper  from  shelf  iefi,  coming  to  table) 
I've  got  an  Ottawa  paper  here,  if  ye  care  to  look  at  it. 

PIERRE 

(Crossing  to  centre,  rolling  cigarette) 
Ko,  thanks,  M'sieur  -  since  I  an  desolate  to  live  in  this  so  lonesome 
country,  I  do  not  care  to  read  of  what  she  goes  on  outside. 

HacCOLLINS 

(Sitting  right  of  table) 
Weel,  ye're  as  weell  off  here  as  ye'd  be  anywhere-   I'm  twa-and-fufty 
years  of  ege,  Pierre,  and  I've  spent  forty  of  it  wondering  what  I  was 
going  to  do  next-   But  since  I  came  up  here  for  the  Company,  I've 
sort  of  settled  down,  and  found  that  the  sun  shines  just  as  bright 
here  -  the  days  ere  just  as  long  -  the  food  is  just  as  good  -  the  air 
is  just  as  clear  -  and  ye  can  die  as  easy  here  as  anywhere. 

PIERRE 

(Centre ) 
Oh,  Sacre  Hon  Dieu,  my  friend!   It  is  of  dying  I  never  think  ef  - 
never  think  of  - 

(OLD  TOM,  a  man  of  seventy,  enters  door  centre.   He 

shuffles  across  to  door  right  third.   He  has  an  unlighted 
lantern  on  his  arm,  and  is  carrying  two  wild  roses.   He 
knocks  on  door) 

OLD  TOM 

(Speaking  as  he  cresses) 
Good  morning,  Factor  -  Morning,  Sir. 

HacCOLLINS 
Good  morning,  Tom. 


PIERRE 

Eon  jour.  READY  WOOD  CHOPPING 

(WA-WA  opens  door.  TOM  hands  her  the  roses,  which  she  takes 
and  closes  door) 

OLD  TOM 

Tell  Miss  Rose.  Old  Tom  brings  them  to  her. 

(OLD  TOM  crosses  down  to  trap  right  centre,  throws  back  rug 
from  over  it,  and  exit  down  trap) 

PIERRE 

(As  Tom  disappears,  crossing  to  table  and  sittirg  on  left 
upper  corner ) 
And  he  bring  ze  Blower  for  Mies  Rose.   He  cay  be  crached,  crazee  fool, 
but,  by  damn,  he  is  more  thoughtful  than  I.   I  pass  man/  se  flower  zis 
uorning,  and  never  think  to  pick  it. 

MacCOLLINS 

Weel  -  it  might  hae  done  ye  little  guid  if  ye  did  -  for  I  doot  if  Rose 
would  take  flowers  free  anyone  but  Old  Tom. 

PIERRE 
Oh,  say  not  that,  MacCollins  -  from  me  she  would  be  a  difference. 

MacCOLLINS 
Weel,  I  hae  my  doots,  she's  peculiar. 

PIERRE 
She  is  lovely  -  end  very  much  I  love  her,  MacCollins. 

MacCOLLINS 

Ah,  stop  your  nonsense.  You're  in  love  wi  every  pretty  fa~e  you  see, 
and  if  you  happen  to  hae  an  opportunity  o'  seeing  one  face  a  little 
longer  than  the  ither,  that's  the  one  you're  crazy  aboot. 

PIERRE 

(Rising  from  table)  -  - 

Oh,  Mon  Dieu  -  I  am  insult!   No,  MacCollins,  she  is  to  me  one  dif- 
ferent kind  -  so  wild  -  so  true  -  so  good  -  so  what  you  call  ze  com- 
panion.  When  we  go  for  ze  feesh  -  like  boy  she  is  -.  quiet  -  mak  no 
talk.   And  then  she  cock  in  ze  woods  -  and  she  shoot  so  straight- 
And  when  ze  tree  she  is  cut  down,  and  I  rest,  and  play  my  violin  - 
she  love  ze  music  I  mak.   Ah,  it  is  no  wonder,  MacCollins,  I  should 
love  her. 

WOOD  CHOPPING  STARTS  OFF  LEFT 

MacCOLLINS 

(Risine  and  crossing  to  right  centre) 
I  understand  all  that,  La  Eey,  and  I'll  grant  you're  a  fine  romanxic 


young  fellow,  but  I'm  thinking  that  your  disposition  is  better  suited 
to  your  fiddlin'  thah  it  is  to  your  ase  swingin'. 

(Turning  to  back  Pierre) 
Didna  I  hear  ye  rave  aboot  Archie  MacKekinie's  seester,  when  3he 
vusited  her  brither  last  year,  over  at  Fort  Vermillion? 

PIERRE 

(Crossing  quickly  to  MacCollins  right  centre) 
Ah,  oui.   Was  she  not  ze  lovely  one  -  hair  like  ze  gold  -  eyes  blue 
like  ze  water  in  ze  lake  -  and  ze  little  hands  - 

MacCOLLINS 

(Crossing  up  to  door  centre) 
Ah,  come  elong  -  come  along  -  ye '11  feel  better  after  yeSe  ha  had 
your  breakfast. 

(PIERRE  follows  MacCOLLINS  up  to  door  centre.   In  the  yard 
MICHAEL  DEVLIN'S  voice,  with  a  touch  of  Irish  brogue,  is 
heard) 

DEVLIN 

(Off  stage  left) 
Hello,  Mak-A-Low,  be  Gorrah,  ye're  on  the  same  log  ye  were  a  month 
ago. 

MacCOLLINS 

(On  porch,  to  Pierre) 
By  Saint  Andrews  -  'tis  Devlin. 


(Left  centre) 
Ah  -  ze  horse  policeman! 


PIERRE 


MacCOLLINS 


(Calling  off  left) 
Let  Mak-A-Low  hae  your  horses,  Michael,  and  come  along  in! 


(Off  left) 
All  right,  Mac! 


DEVLIN 


MacCOLLINS 


(Turning  to  Pierre) 
There's  some  one  with  him. 

(Crossing  down  right) 
A  visitor.   I  wonder  who  it  can  be? 

(GEORGE  LANTRY  and  MICHAEL  DEVLIN  appear  in  the  door,  coming 
from  left-   DEVLIN  holds  screen  doer  open,  allowing 
LANTRY,  a  well  set  up  American  of  about  titty^   to  enter 
first.   LANTRY  crosses  down  right  centre  to  MacCollins. 
DEVLIN,  a  good  locking  Irishman  of  about  36,  dressed  in 
the  service  uniform  of  the  Royal  Northwest  Mounted  Police, 
speaking  as  they  enter; 
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DEVLIN 

Come  along;  Mr.  Lantry,  till  1  introduce  you  to  the  finest  fellow  in 
the  Northwest. 

(To  MacCoIIins,  as  he  follows  Lantry  in) 
Hello,  Mac!   How'b  everything? 

MacCOLLINS 

(Right) 
Brawley,  Michael,  brawley! 

DAVLIN 

(To  Pierre;  crossing  down  centre) 
And  how's  my  friend;  the  frog  eater? 

PIERRE 

Oh,  Man  Dieu!   I  am  insult! 

DAVLIN 

Mr.    Lantry;    shake  hand:,   with  Mr.   KacCoJ.lins-       Mr.   Lantry  is  frca  the 
States.        Mr.   MacCollf.ns   is   che  Hudson  Bay  Factor  here  -  Factor  mean- 
ing the   same  as  Governor-General  anywhere  else. 
(Crosses   over  to  front   of  table) 

MacCOLLINS 

(Shaking  hands  with  Lantry) 
Ye 're  very  welcome,    Sir.       This   is  Pierre  La  Eey,   a  guid  boy,   frae 
Montreal,   who'd  rather  be  here  than  at  haime. 

(PIERRE  crosses,    shakes  hands  with  Lantry,   then  crosses 
back  to  aoove  table) 

LANTRY 

(Centre)  „     , 

Well,    I'm  very  glad  to  meet  you  both.        Constable  Devlin  assured  me 
I'd  be  very  welcome  here,    but  I'm  not  surprised.        I've   been  made 
welcome  w^erywhere,    ever  since  I  crossed  the  line. 

MacCOLLINS 

We're  just  going  to  have  a  bite  of  breakfast  -  will  ye  no  join  us? 

DS7LIN 

(Seated  on  corner  of  table)  . 

Faith!   I  made  him  a  cup  of  tea  at  half  past  four  this  morning ,  in  a 
lard  can,  and  he  nearly  choked  -  not  because  the  tea  wasn  x  good,  mxnd 
ye  -  but  because,  while  he  didn't  say  it,  I  could  see  by  the  loo.<  .n 
his  eyes  he  was  saying  to  himself  all  the  time,  "Oh,  this  is  a  hell 
of  a  country,  that  serves  tea  for  breakfasti 

(All  laugh) 

LANTRY 

No-no  -  upon  my  word,  I  rather  enjoyed  it.   You  know,  the  coffee 
is  so  -  -  -  - 


MacCOLLINS 


remaps  ye   11  hae  anither  cup  o*   tea. 


[Turns  towards  door   centre) 

LAJiTRY 

I  shall  be  delighted.   But  you  know,  Mr.  MacCollins,  I  can't  seem  to 
adjust  my  appetite  to  your  Alberta  days  and  nights.   With  night  fall- 
ing at  9.30  P.M.  and  day  breaking  at  3.00  A.M.,  why,  I 'a  a  bit  confused. 

MacCOLLINS 

Oh,  ye '11  get  used  to  that  -  core  along,  Sir. 

(Starts  up  to  door  centre,  followed  by   LAHTRY.   DEVLIN  and 
PIERRE  start  up  centre,  following  the  others) 

DEVLIN 

He  has  a  little  business  he'd  like  to  talk  over  with  you.  Mac. 

MacCOLLINS 
Weel,  we  can  talk  it  over  there  just  as  weel  as  anywhere  -  ccae  alcng. 

DEVLIN 

(As  they  cross) 
How' 8  Miss  Rose? 

MacCOLLINS 

(As  he  goes  out,  followed  by  LANTRY) 
Oh,  weel  enough,  Michael,  weel  enough. 

(To  Lantry  as  they  pass  window  cutside) 
Over  this  way,  Sir,  the  last  wee  shack  to  your  right. 

DEVLIN 

(Stopping  PIFRRE  in  front  of  the  door  as  they  start  to  exit) 
somes  it,  if  you' 
find  you  here  any  morning 

PIERRE 

Well  -  you  are  never  far  away. 

DEVLIN 

Well,  I  have  business  here. 

PIERRE 
Well,  so  I  have. 

DBVLIN 
Yis,  but  my  business  is  regular  business. 


Say,  how  comes*  it, "if  you're  swinging  an  axe  for  the  Government,  I  can 
Tind  you  here  any  morning  I  like,  at  five  o'clock? 
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PIERRE 
Well.,  she  is  ze  same  by  me. 

DEVLIN 
Oh,  she  is  the  seme  by  you? 

PIERRE 
Oui  -  oui  - 

DEVLIN 

Well,  now  I  ar.derstend  what  you're  talking  about. 
(They  both  go  out  to  left) 

PIERRE 

(As  they  pass  window  outside) 
Oui,  you  tee  when  you  say  to  me  - 

(As  the  men  disappear  outside,  the  door  right  third  opens, 
and  ROSE  BCCIOK  enters,  followed  by  WA-WA.   ROSE  crosses 
to  centre,  WA-WA  crosses  to  right  centre) 

WA-WA 

(Speaking  as  they  enter) 
So  early  in  ze  morning,  no  put  on  ze  nice  dresu. 

ROSE 

(Smoothing  her  sash) 
Oh,  oui,  Wa-Wa  -  yes,  I  want  ze  nice  one. 

WA-WA 

No-no  -  Sunday. 

ROSE 

Oh,  oui  -  oui  -  today1  '   . 

(Crossing  up  to  porch  centre  and  looking  off  left) 
Oh,  ze  police,  Wa-Wa  -  ze  Irish  one  - 

WA-WA 

Huh  - 

ROSE 

And  Pierre  -  and  a  strange  man. 

WA-WA 

Huh  - 
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ROSE 

(Coming  down  centre) 
Police  is  very  nice,   Wa-Wa,  when  on  ze  horse.        Oh,   charmante' 

WA-WA 
»gh  -  Irish  -  Siwash  -  all  same.        Fight  -  drink  ua  whiskey  -  no  goodf 

ROSB 
But  we  know,  Wa-Wa,    of  nuzzer  one,   eh? 

WA-WA 
All  same  -  boss  find  out  -  bad. 

ROSB 

And  even  so,  Wa-Wa,  what  difference  she  dees  mak?   He  is  ze  one, 
Wa-Wa,  of  all  ze  rest.   First  time  I  see  him  -  remember? 

WA-WA 

Oui.   All  same  no  good  -  boss  mak  ro^. 

ROSE 

(Grossing  to  left  by  table) 
No,  Wa-Wa,  because  if  I-'acCollins  do  not  like,  then  I  say  -  all  right  - 
we  go. 


(Coming  centre) 
Go?   Where  go? 


WA-WA 


ROSE 


Oh,  that  I  do  not  know  -  that  I  would  not  ask  -  just  for  him  to  say, 
"Come  wiz  me!"  -  that  is  enough  -  that  is  how  my  nuazer  sha  love  once  - 
and  I  know  it  is  in  me  -  and  I  know  he  is  ze  one  of  all  ze  rest. 

WA-WA 

All  same  -  much  bad. 

ROSE 

Oh,  you  are  like  bull-frog  -  croak  -  croak  -  cnoak? 

(Turning  to  table  and  folding  up  paper) 
See,  Wa-Wa,  how  dirty  ze  mans  have  leave  everything  last  night  -  you 
mak  it  fix. 

WA-WA 

(Crossing  to  back  of  table,  brushing  it  off,  then  crossing 
to  fireplace  and  kneeling  to  brush  up  hearth) 
Oui. 
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ROSE 

If  he  come  today  in  ze  clearing  -  I  find  out- 

(Crossing  up  to  porch,  she  sings  a  few  bars,  pause,  no 
answpr .  then  she  crosses  slowly  back  down  centre; 
Ho  -  he  no  come  -  he  ^ay  he  come  toaey  in  ze  clearing  -  onl7  one 
thing  trouble  me,  .7a-;Va  -  this  morning,  when  I  wake,  before  you 
come  -  a  dream  -  oh,  a  wicked  dream  -  ze  water  all  around  ze  canoe 
was  black  and  muddy.   My  loizer  always  tell  me  tat  mean  trouble. 

(Crossing  to  right  of  table.-  by  Wa-^a; 
Now,  why  is  it,  TYa-Fa?   Why  I  should  have  trouble? 

WA-WA 

(Kneeling  on  hearth) 
Dream  no  good. 

ROSE 
But  my  fozser  say  - 

V7A-WA 
Him  damn  fool! 

ROSE 

He  was  not.   You  should  not  say  that;  Wa-^a.   They  did  not  like  him 
in  the  village,  because  he  was  what  you  call  -  ^in-f i-del." 

WA-WA 

No  savve. 

ROSE 

Because  he  would  not  go  to  ze  church  -  snd  ze  priest  come  and  put 
upon  him  ze  curse,  and  he  laugh,  and  shut  ze  door  in  ze  face  of  ze 
good  man,  and  zen  everyone  say  Batiste  Bociou  is  bad  man.   Pigs. 

(DAN  CUSICK  enters  centre  from  left.   He  is  a  man  about 
forty  years  of  age,  with  a  well  trimmed  Vandyke  and 
mustache.   He  is  dressed  in  the  costume  of  a  woodman, 
but  has  an  air  of  superior  breeding.   He  is  quiet, 
reposeful,  and  almost  sullen.   He  is  carrying  a 
doctor's  case) 

CUSICK 

(Crossing  dc-m  to  back  of  table,  on  which  he  places  his 
hat  and  esse) 


Good  morning,  Rose. 


ROSE 


(Crossing  to  centre) 
Oh,  le  bon  Docteire! 

CUSICK 
How  are  you  toaay? 
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ROSE 

As  you  see  me,  Doctaire  -  rail  always. 

(Seeing  ioctor's  case) 
Oh!   Someone  io  seek? 

CUSIGK 

Yes,  Nicko,  the  Indian  boy-   Bitten  by  a  huuky.   Never  knew  it  to 
imx'JX   hint  an  Indian  before  -  must  be  some  white  in  hin. 

POSE 

Oh,  that  is  too  bad.   And  he  love  you  so  much. 

C'JSICK 

Oh,  I'll  have  him  around  in  a  few  days.  I'm  going  to  ride  to  the 
village  now,  and  bring  him  back  with  me,  if  he's  able  to  coise.  I 
can  take  better  care  of  him  here.    I'll  be  beck  by  even.Lng. 

(indicating  xhe   squaw) 
Get  rid  of  that  squaw,  Rose,  I  wano  ho  have  a  talk  with  you. 

ROSE 

Wa-Wa ! 

WA-WA 

(Rising) 
Oui! 

ROSE 

Go  -  tell  cook  I  have  my  breakfast  very  late  -  I  am  not  hungry. 

WA-WA 

(Crossing  up  to  door  centre,  and  exit  left) 
Oui! 

ROSE 

Veet,  Wa-Wa,  veet!  . 

(Hurrying  Wa-Wa  off.   Crossing  to  doctor) 
So  -  she  is  gone-   You  wish  to  spik  wiz  me  alone,  Doctaire? 

CUSICK 

Rose,  where  I  come  from,  at  ycur  age  they're  women  -  worldly-wise  and 
conventionally  jorrecc  -  but  you're  only  e  cnild,  my  girl. 

(Crossing  to  light  of  table) 
And  it  is  because  of  this  that  1  am  going  out  of  my  way  co  speak  to 

you. 

ROSE 

(Getting  chair  from  front  of  table  and  taking  it  to  centre, 
where  she  sits  facing  CUSICK.  who  sits  right  of  table) 
Oui,  Monsieur  Doctaire? 


14 

CUSICK 

I've  never  known  you,  since  I've  been  here,  Rose,  to  sho-  any  interest 
in  any  of  the  ycung  men  around  the  post.   You  understand'' 

ROSE 

(Shrugging  her  shoulders) 
You  mean  ze  cans?   Oh,  Mon  Dieu  -  I  love  zem  all! 

CUSICK 

And  you  say  it,  my  dear,  just  u3  I  expect  you  feel  it  -  a  puff  of  air 
end  it's  gone. 

ROSE 

Oh,  no  -  truly  -  they  are  all  so  nice.   Even  from  ze  time  I  am  little 
girl  I  have  always  like  zem.   They  have  been  my  best  friends. 

CUSICK 

I  want  you  to  know,  Rose,  that  I  have  not  been  spying  on  you.   Quite 
by  chance  I  saw  what  I  did,  but  you  tell  him  from  me,  as  yrur  friend 
and  his,  that  this  is  all  wrong.   That  is  not  the  way  he  should  meet 
you,  my  child. 

ROSE 

You  know? 

CUSICK 

I've  6een  you,  not  once  but  half  a  dozen  times,  by  the  ed*e  of  the 
clearing,  near  the  big  pine.   Now,  ycu  tell  him  for  me,  to  ccme  here 
to  the  Post,  in  the  daylight,  and  meet  the  Factor. 

ROSE 

(Facing  front) 
Oh,  i/facCollins  aould  not  like  it  -  he  would  not  let  me  - 

CUSICK 

How  do  you  kno=*? 

ROSE 

Because  whenever  anyone  new  he  come  round,  I-racCollins  look  sc  cress, 
and  say  like  this  way,  'Who  are  you  -  ^here  do  you  come  from  -  what 
Kirk  do  you  go  to?"  -  mak  everyone  scare,  by  damn,  right  aray. 

CUSICK 
Oh,  MacColl5_ns  isn't  as  bad  as  all  that. 

ROSE 
Last  time  I  see  my  man,  he  say,  *I  come  up  and  meet  ze  Factor!"   I  say, 
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"No,  I  like  it  better  I  have  ycu  aii  myself."   I  think  she  is  ncre 
pretty  to  sit  on  ze  log  zan  in  ze  house. 

COSICK 

Yes,  I  understand.   Tell  me,  Rose,  how  did  you  meet  this  chap' 

ROSE 

Well,  one  day  he  come.   I  am  wiz  "Ja-Wa.   His  man  drive  ze  stick  in 
ze   ground.   He  look  through  ee  -  what  you  call  - 

CUSICK 

Instrument? 

ROSE 

Oui,  instrument.   I  say  to  him  in  joke,  "Tak  my  picture?" 

CUSICK 

(Laugningly) 
Picture. 

ROSE 

He  laugh,  sib  down  on  ze  log  besids  me,  and  mak  talk  a  long  time,  and 
from  ze  first  tir.e  he  put  his  hand  on  mine,  I  know  he  is  different 
from  ze  rest.   I  say  to  m>self,  "Now  1  kr.ow  why  ze  flowers  smell  so 
good  -  why  ze  moon  shine  so  bright  -  why  ze  birds  sing  so  s-veet  -  it 
is  because  he  have  come."   And  oh,  good  Doctaire,  so  much  I  love  him. 
(Rising  and  stands  by  Cusick) 

COSICK 
Yes,  I  suppose  so.   What's  his  name? 

ROSE 
He  have  a  very  pretty  name  -  Bruce. 

cusick: 

Bruce  -  Bruce  what? 

ROSE 

Oh,  that  I  do  not  ask  -  mak  no  difference  to  me  he  have  no  name  at  all. 
1  love  him  just  ze  same. 

CUSICK 

Yes,  I  dare  say.  V?ell,  you  tell  him  to  come  here  and  ask  for  me, 
and  I'll  see  that  he  is  presented,  and  then,  at  least,  you  will  be 
doing  what  is  right,  my  girl. 

ROSE 
But  you  will  not  tell  KacCollins? 
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CUSICK 

I'll  not  mention  it  to  anyone,  if  you'll  do  as  I  ask.   VJhen  you  see 
him  again  tell  him  what  I  have  told  jou. 

(Rising,  he  hands  her  a  little  steel  tape  measure,  such  as 
are  carried  by  cicil  engineers) 
And  give  him  this  tape  measure.   I  suspect  he  lost  it  on  his  last 
visit. 

ROSB 

Tou  know  from  this  he  is  -  what  you  call  -  en-gi-neer? 

CUSICK 

I  suspected  he  might  be  en  engineer  from  the  construction  camp  beyond. 

(Crossing  to  table,    gets  hat  and  case,   end  back  to  centre) 
You  will  do  what  I  ask,   Rose7 

ROSE 

(Placing  her  chair  back  in  front  of  table) 
I  will  tell  him,  Doctaire  -  and  you  are  very  good. 
(Crossing  back  to  Doctor  centre) 

CUSICK 

No  -  neither  good  nor  wise  -  but  what  I  know  I  have  learned  -  and 

what  I  have  learned  has  cost  me  much. 

(Exit  centre,  meeting  PIERRE  in  the  doorway.  ROSE  conceals 
tape  measure  in  her  dress,  crossing  to  right  centre,  turns 
and  speaks  to  Pierce  as  he  enters  after  greeting  Cusick) 


(On  porch) 
Bon  jour,  Doctaire! 


PIERRE 


CUSICK 


(As  he  passes  Pierre  in  the  dooi-way) 
Bon  jour,  Pierre. 

RCSE 

(As  she  crosses  to  centre) 
Oh,  Pierre! 

PIERRE 

(Coming  to  her  centre) 
Oui,  Mademoiselle? 

ROSE 
Ah  -  what  you  do  here  so  early,  eh* 
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PIERRE 

Ch,  I  go  to  ze  camp.    It  is  zat  you  shall  -ant  something? 

(Crossing  to  back  of  taole,  gets  violin  from  chair,  and 
swings  it  ovei-  nis  shoulder,  crossing  back  to  centre) 

ROSS 
No.   Pierre,  when  you  come  ba^k  we  go  for  *e  fish,  eh? 

PIERRE 
Ah  -  oui,  Mademoiselle. 

ROSE 
How  you  feel  after  ze  party  last  night? 

PIERRE 
Ah,  fine! 

ROSE 
Ah,  ze  music  you  pj.ay  last  night.   Ah,  Pierre,  she  was  wonderful! 

PIERRE 
All  night  long  ze  song  she  run  in  my  head. 

ROSE 

And  all  night  long  ze  song  she  run  in  my  heart-   I  am  very  happy, 
Pierre.   Oh,  yes;  veiy  happy. 

(Crossing  to  right  of  table) 

PIERRE 

It  is  of  zat  I  &m  glad,  but  so  much  I  wish  you  could  be  ze  happy  one 
for  me. 

ROSS 

Oh,  Pierre,  be  not  ze  foolish  one.   Always  I  like  you  -you  are  to 
me  like  ze  bi other  -  but  ze  love,  Pierre  -  ah,  ze  lover  is  different. 

PIERRE 

How  you  krow  the^e  things. 

ROSE 

Oh.  I  do  tot  know  •  but  I  think,  wheu  it  shall  come,  it  shell  be  like 

noszing  else. 

(dossing  to  back  of  table y 

PIERRE 

(Following  her) 
Io  is  very  strar.ge,  Rose,  you  should  talk  like  aees,  and  no  one  you 

love. 
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ROSE 

Oh,  Mon  Dieu,  say  not  that!   Everything  I  love.   Pierre,  you  speak 
of  ze  love  for  ire  -  no  -  no  - 

(indicating  the  violin  ovei  his  shoulder) 
This  is  ze  one  you  lo\e  -  vour  violiu  -  she  is  your  sweetheart,  eh? 

.  PIERRE 

Ah,  Rose,  you  do  not  know  he*  moci.  dees  means  to  me!   Ten  year  T 
have  dees  beautiful  one,  and  she  is  ze  grand  friend  -  always  ze  same  - 
laugh  when  you  laugh  -  cry  when  you  cry  -  sorrow  when  you  are  sorrow  - 
and  no  matter  now  you  are,  wiz  money  or  not,  always  she  snuggle  under 
ze  chin,  on  ze  left  side,  near  ze  heart,  and  sing  her  sweet  song,  which 
whisper  in  my  ear,  "I  love  you,  I  love  you,  I  love  youJ" 
(Leaning  to  her) 

ROSE 

And  I  love  you  -  just  like  my  dog. 
(Ruffling  his  hair) 

PIERRE 

(Backing  off  a  few  steps) 
Oh  -  like  Scotty? 

(Bark3,  immitating  dog) 

ROSE 

(Taking  violin  bow  out  of  bag  over  hi?  shoulder,  and  putting 
it  into  his  hand) 
Oh,  Pierre,  play  for  me  ze  sweet  song. 

PIERRE 

So  early  in  ze  morning  play? 

ROSE 

(Taking  the  violin  out  of  the  bag) 
Oui,  what  differenced   I  giTe  /ou  ze  kiss. 

(She  leans  to  aim,   he  kisses  her  on  the  cheek) 
I  love  se  music  whenever  I  hear. 

PIERRE 

(Crossing  to  right  co.'ne..-  of  table) 

Oui,  Ma'mseile! 

(He  plays  Music  #1,  seatad  on  right  coiner  of  table.   RUSE 
crosses  around  left  of  table,  and  sits  in  chair  in  front 
of  it.   She  hiuns  the  last  few  bais  of  the  music  as  PIERRE 
plays.   In  the  aiddle  of  the  tuisic  MacCOLLINS,  LANTR1  and 
DEVLIN  enter  centre,  fx'om  left, 

MacCOLLINS 

(Crossing  down  right  as  Pierre  finishes  playing) 
Ah,  Pierre,  I  was  reeght  -  you  hae  a  soul  above  the  tree  xops,  but 
ye 're  wasted  up  here. 
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(PIERRE  cuts  violin  back  in  bag,  and  crosses  to  UCTTP.7  up 
centre; 

DAVLIN 

(Crossing  aonn  centre  to  right   of  table) 
Well.    I  dcn't  Know  about,  tnst>  Mac        It  occurs  to  ne  that  sny  time 
you  can  inteiest  her  to  ihat  extent,   you've  done  a  day's  work. 

MacCOLLlNS 

Ye're  very  observant.        And  hcrr'a  my  wee  Rose  the  day? 

ROSS 

(Crossing  to  him) 
Brawley,  MaoCollins,   brawley. 

KacCOLLINS 

(Kissing  her) 
Ah,   ye  wee  rascal,    ye,  why  did  na  ye  coine  to  ye're  breakfast? 

ROSE 

(in  MacCollins  arns) 
I  was  not  hur.gry. 

(Turning  and   seeing  Devlin) 
Bon  jour,  Michael  Devlin  -  Royal  Northwest  Counted  Police. 

DEVLIN 

(Crossing  to  her,  chucks  her  under  the  chin) 
Good  mornin',  Rose  -  Segcrrah,  ye're  lcckin'  lovely,  ye're  lor kin' 
lovely. 


ifacCOLLINS 


(Drawing  Rose  away; 
Here,  stop  your  blarney. 

DEVLIN 
i 

(Crossing  to  front  of  table) 
Ah,  ye  stingy  ould  devil,  ys. 

(Tossing  hat  and  gloves  on  table>  turns  to  mantel  left; 

KacCOLLINS 

Rose,  this  is  Mr.  Lantry  -  an  American  gentleman,  up  here  on  business. 

ROSE 

(Crossing  to  LANTRY,  who  comes  do.^n  centre  tc  meet  her) 
Business?  Oh,  then  he  have  ccme  to  the  wrong  place.   It  is  too 
beautiful  up  here,  M'sieur,  to  talk  business  -  eh,  Pierre? 

PIERRE 

(Left  centre) 
Oui! 
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LAETRY 

Oh,  you  can't  discourage  me.   ^e  Americans  capitalize  ths  beauties 
of  Naiore  wherevar  we  find  them,  so  I'll  take  a  chance. 

MacCOLLINS 

Run  along  to  yuir-  breakfast  now.  Rose.   Yb  ken  the  new  cook's  as 
fussy  as  a  yovsig  wife  if  y«s're  no  our  time. 

ROSE 

And  ze  good  Pierre  3hali  .Tome  wiz  me. 

(PIERRE  cosses  up  tcrsaids  door  centre) 

MacCOLLINS 

He's  had  his  bite. 

ROSE 

Then  shall  he  see  me  have  tains,  and  pl&y  for  me  while  1  eat- 

(Crossing  up  to  door  oen^re,  caking  Pierre  bv  the  hand,  a3 
she  passes  him) 

PIERRE 

(As  they  cross  up) 
It  is  for  you,   M;am£elle       that  I  shall  eat  another  breakfast. 

MacCOLLE:S 

(Calling  efter  them) 
Ye  need  na  do  that  •  ye  weie  o^ily  askdd  to  play  for  her. 

ROSE 

(A3  they  pass  they  window  outside) 
Play  for  me  the  sweet  song  again,  Pierre? 

PIERRE 

Mais  surement,  M'auiselle. 

LANTRY 

(Crossing  right  anc5  p'a.-.'.ng  gloves  on  the  piano) 
Your  daughter,  ei-? 

MacCOLLiNS 

(Crossing  a  little  up  centre) 
God  bless  us,  no  -  she's  no  kin  o"  mi:.e  at  all. 

LANTRY 

(Crossing  down  right) 
No?  x 

(DEVLIN  sits  left  cf  table,  looking  at  paper; 
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liaoCOLLINS 

(Crossing  down  to  right  of  table) 
No  -  I  wish  she  were.    She's  a  French-Canadian  girl,  born  within 
twenty  miles  o  here,  over  rear  Fort  Crispin.   Ker  feytner  was  an 
infidel  among  a  lot  o'  good  Catholics.   Her  Either,  a  sirger  and 
aancer  drae  Montreal,  wa3  deau,  and  the  girl  raaseo.  hersel,  and  when 
her  feytner  died^the  folk  eround  treated  her  as  if  she  were  the  de'el's 
child.    She  would  na  go  to  tne  Mission  because  she  were  afraid  of  the 
priest,  so  1  went  through  the  Government  regulations  and  adopted  her. 
She's  been  a  world  o'  worry,  Sir,  but  there  are  times  when  she's  worth 
it,  for  she's  a  guid  girl  -  honest  as  the  day,  but  wild  as  a  ha~k,  and 
wi  a  terrible  proclivity  for  swearing,  a  trick  she  picked  up  frae  her 
infidel  feythei-  -  but  she  hae  e  guid  decent  mind,  and  I'm  hoping,  in 
the  name  o'  God,  she  may  grow  up  to  be  something. 

LANTRY 

Well,  let's  hope  so.   How  ola  is  sne? 

MecCOLLINS 

She's  eighteen  past,    as  far  as  years   go,   but  she's  about  ten  as  far- 
es the  world  goes. 

DEVLIN 

(Absent-mindedly) 
She's  the  prettiest  girl  in  Northwest  Alberta. 


Huh? 


(Locking  up) 
I  say  she's  a  pretty  girl. 


MacCOLLINS 


DEVLIN 


MacCOLLINS 


(Sitting  right  of  table) 
She  is  that. 

LANTRY 

(Swings  chair  from  front  of  plan?  to  centre  and  sits  facing 
MacCollins)  ,.   _     ,  . 

Then,  Mr.  MacCoIlirs,  you  think  that  when  the  Canadian  Central  is  com- 
pleted ■  you  thiuK,  that  with  the  proper  kind  of  refrigerator  cars, 
I  could  supply  the  wftole  United  States  with  iish,  en. 

MacCOLLINS 

Weel  Sir  I've  ne'er  though  much  aboot  it,  but  I  ken  that  the  finest 
fush  in  God's  country  is  uo  here,  and  I  suppose  if  a  mon  could  pa^  a 
salmon  trout  frae  here  to  New  York,  and  hae  Aim  presentacle  wnen  ne 
got  there,  it  would  be  a  gu^d  scheme,  for  you  ccu.d  uuy  *  loao.  o 
them,  I  fancy,  for  fufty  cents. 
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READY  VIOLIN 
PHONE  BSLL 


DEVLIN 


You're  not  the  first  can  that's  had  this  bee  in  his  bonnet,  Mr.  Lantry. 
Do  you  mind  the  fellow  that  was  up  here  a  year  or  so  ago,  Mac? 

MacCOLLINS 

Aye! 

DEVLIN 

But  the  Central  wasn't  built  to  Edmonton  then,  and  there  whs  no  way 
to  get  them  down.   Faith,  I  think  so  much  of  the  idea,  that  ary  time 
you  re  ready  I'll  lay  off  this  red  coat  of  mine,  and  we'll  ail  gc 
fishing. 

LANTRY 

I'm  very  grateful  to  both  of  ycu  for  your  opitdou.   I,  of  course,  sm 
only  one  bf  the  syndicate  that  would  work  this.   I  don't  mind  telling 
you  that  there's  a  lot  of  -American  capital  that's  been  waiting  for 
years  for  this  country  to  be  tapped.   V.'hy,  there's  enough  timber  - 

MacCOLLINS 

I  ken  fine  what  you're  going  to  say^  Sii  -  whit  I've  always  said. 
There's  enough  timber  between  here  and  the  Labrador  coast  to  build 
a  fence  around  the  world. 

(Pierre's  violin  is  heard  off  left.  Music  #1.)    _  VIOLIN 
Ah  -  listen  to  that!   Pierre's  a  guid  lad,  cissy  abcot  his  fiddle, 
and  he's  very  fond  of  Rose. 

LANTRY 

Well,  you  can't  blame  him  for  thai! 

MacCOLLINS 
Blame  him?   I'd  have  his  head  examined  if  he  wasn't! 

DEVLIN 

(Rising  and  crossing  behind  table  up  to  window  left  centre, 
looking  off  left) 
I  think  I'd  have  it  examined  anyhow. 

(Phone  bell  rings  off  right  first)  PHONE  BSLL 

MacCOLLINS 

(Rising  and  going  out  door  right  first/ 
Ah  -  there's  the  phone.   You'll  excuse  me  a  minute? 

LANTRY 
Telephones  up  here? 
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DEVLIN 

(Turning  from  window) 
I  beg  your  pardon,   what's  that? 

LANTRY 

I  say,  you  have  telephones  up  here  in  this  part  of  the  world? 

DEVLIN 

(Crossing  down  to  right  of  table) 
Yes,  they're  a  sort  of  a  field  telephone  -  you  can  string  them  up  any- 
where -  the  sane  as  they're  using  now  on  the  other  side.   There's  one 
from  the  Landing  to  Fort  MacMurray,  and  from  Fort  MacMurray  over  here. 

LANTRY  .  . 

Fort  MacMurray?   Is  that  your  headquarters. 

DEVLIN 

That's  ray  post  -  the  actual  headquarters  of  the  Eoyal  Mounted  is  in 
Calgary  Barracks. 

LANTRY 

I  see.   And  this  is  your  territory*  VIOLIN  DIES  OUT 

DEVLIN 

(Seated  on  right  upper  corner  of  table) 
Well  -  there's  two  of  us,  with  an  eighty  mile  patrol,  each,  and  a 
little  cabin  midway  where  we  osche  supplies  fcr  ourselves  and  fodder 
for  the  mounts. 

(With  a  look  towards  the  window; 
I'm  a  little  off  the  trail  when  I'm  over  here. 

LANTRY 

(With  a  laugh) 
Oh,  I  see  -  the  girl,  eh  -  to  be  sure  -  you  like  her? 

DEVLIN 

Like  her?   I'd  stand  in  a  bathing  suit  and  let  her  throw  prickly 
pears  at  me. 

LANTRY 

(Laughingly) 
I  guess  you  like  her  all  right. 

DEVLIN 
Oh,  I  like  her  a  little  -  you've  got  to  give  me  that. 
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LANTRY 

(Rising  as  he  notices  the  U.SV  flag  on  the  mantel) 
By  Jove  -  I  see  -*e're  represented  upthere 

DEVLIN 

(Crossing  to  Larrtry  centre) 
Ah,  God  bless  ye,  why  not?   Sure,  upper  Canada  has  always  liked 
Americans  -  it  was  American  capital  that  boosted  this  country  -  and 
now  since  you^e  gone  inco  the  big  scrap  -  why,  of  course  -  there :s 
nothing  to  it- 

LANTRY 

Well,  Canada  has  certainly  done  her  share. 

DEVLIN 

And  why  not  -  she  had  them  to  give.   We  may  be  called  ourselves  any 
day  - 

LANTRI 


DEVLIN 


LANTRY 


The  Royal  Mounted? 

Righto!   As  a  unit. 

You  will  be  glad? 

DEVLIN 

Glad?   Man  alive,  I:n  Irish!   Of  course  I'll  be  g?.ad.   The  only 
sorry  thing  about  our  going  will  be  this  -  mark  my  ^ords,  whoever 
lives  to  see  it  -  they'll  take  us  as  cavalry,  mind  ye  ^they'll  look 
us  over  and  say,  *Ye;re  a  fcine  body  of  men  on  a  horse!   -  ana  then 
they'll  give  us  a  pair  of  rubber  boots  and  tell  us  to  go  diggm  a 
ditch. 

MacCOLLINS 

(Entering  right  first  and  crossing  in  front  of  table  to 

left)  T  .  -  ,     - 

It's  for  you;  Mieneei  -  your  partner..  I  xft^nk  it  is. 

DEVLIN 

Eaney? 

MacCOLLINS 

Aye  -  he  would  na  tell  me  a  thing. 

(Sits  left  of  cable  and  folds  up  paper; 
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DEVLIN 

(Crossing  to  door  right  first,  taking  hat  and  gloves  from 
table  and  tossieg  them  on  piano  as  he  goe3  out) 
What's  up  now,  I  wonaer? 

LANTRY 

(Crossing  to  right  of  table) 
I  was  just  asking  Constable  Devlin  about  the  Mounted  Police.  They're 
a  great  body  of  men. 

kacCOLLINS 

I  dinna  ken  what  we'd  do  wi'out  them.   They  do  everything,  frae 
taking  care  o'  a  sick  horse  to  mending  a  leak  in  a  canoe. 
(Rises) 

LANTRY 

(Coming  to  rignt  cf  table,  taking  out  cigar  case  and  offer- 
ing MacCoIIins  a  cigar) 
Will  you  have  a  cigar? 

MacCOLLlNS 

(Coming  to  front  of  table  and  taking  cigar) 
Thank  ye,  Sir.   I  could  no  refuse,  but  I'm  afraid  it  may  make  me 
sick,  for  I'm  no  ussa  to  a  guid  cigar. 

(Sits  in  front  of  table.   They  both  strip  off  bands  from 
cigars,  throwing  them  on  the  floor) 

LANTRY 

(As  they  light  their  cigars) 
How  many  people  have  you  around  the  post,  Kr«  MacCollins? 

(The  trap  in  the  floor  slowly  opens,  and  OLD  TOM  comes  up 
bringing  with  him  an  emoty  potato  sack.  TThile  J.:ac- 
Collins  is  speaking  Tom  is  closing  trap  and  arranging 
rug  over  it J 

MacCOLLINS 

Oh,  there's  a  few  of  us.  I  hae  a  couple  o'  Injuns  -  a  man  and  his 
wife.  The  woman  sort  of  looks  after  Rose,  and  the  man  is  chopping 
wood  for  the  winter,  smoking  fush,  and  what  not  -       _ 

(LANTRY  watching  Tom  closing  trap,  then  srts  right  or 
table,  MacCollins  noticing  Lantry's  interest) 
Oh.  thaVs  out  potato  hole,  Sir.   We  must  keep  them  do^n  tnere 
winters  -  it's  the  only  place  they  dinna  free.e.    iher  there  s  Old 
Tom  there,  a  poor,  harmless  old  creature,  and  Feytner  -hibault  comes 
over  from  the  Missiononce  in  a  while,  and  a  visiter  like  yourself 
drops  in  once  in  a  while- 

OLD  TOM 

(Seeing  the  bands  from  the  cigars  on  the  floor,  stoops  and 
Gold  -  pure  gold^oid^  It's  a  great  day  for  the  boys  on  *he  creek. 
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She's  panning  out  big  for  the  boys  -  nuggets   as  big  as  hens   eggs  - 
big  as  hens  eggs  - 

(He   goes   out   slowly  centre  to  left,   mumbling  to  himself  as 
be  goes) 


(indicating  Tom) 
Why  -  what  -  ? 


LA5TJHT 


MacCOLLINS 


Oh,  dinna  mind  him  -  he's  a  wee  alt  queer  in  his  head.   He  was  robbed 
o'  a  big  gold  claim  in  Alaska  in  '98,  and  he  ne'er  got  over  it-   He 
sees  gold  everywher  e  now,  poor  old  dog. 

DE7LEJ 

(Enter  quickly  from  right  first) 
Well,  by  God,  what  do  you  think  rf  that? 

(MauCollins  and  Lantiy  toth  rise  quickly) 

MaeCCLLIITS 

What's  the  matter,  Michael  -  what's  up? 

DE7LIN 

Had  a  murder  last  night  in  the  Ccnstruction  Camp,  the  other  side  of 
Pearl  is±A  Ridge. 

LA3TRI 

Murder!   What  the  devil! 

MacGCLLINS  ' 

Murder  -  God  save  us! 

DE7LIS 

(Crossing  quickly  up  to  door  centres  calling  off  left) 
Hey!   Mak-A-Low  -  bring  up  my  rsg! 

(Crossing  back  down  to  right  centre) 
First  murder  I've  had  in  my  patrol  in  three  months. 

MaoCCLLINS 

Aye-   The  Swedes  got  too  much  ihiskey,-  eh? 

DETU3 

Ho  -  'twas  among  them  higher  up.   The  chap  that  did  the  killing  was 
a  young  engineer,  and  the  man  be  shot  was  the  Company  s  surgeon. 

MacCOLLOS 
Weel  -  weel  -  that'll  be  work  fcr  ycu,  Michael. 
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DEVLIN 


Ah,  'twill  not  be  difficult.   That's  the  hard  part  of  this  country 
for  a  criminal,  Mr.  Lantry  -  he's  here,  and  there's  not  many  ways 
out  -  we'll  get  him.  J 


You  hae  a  description? 


MacCOLLINS 


DEVLIN 


Much  as  will  do  me  any  good  -  the  usual  thing.   He's  about  five  feet 
nine,  slender,  dark  -  a  gentleman  they  tell  me  -  and  the  chances  are 
he'll  give  himself  up  to  the  first  officer  he  meets. 

LANTRY 

Well  -  what  was  it  all  about? 

DEVLIN 

Oh,  we  always  find  that  out  afterwards.   First  thing  to  do  is  to 
find  him.   All  my  partner  could  tell  me  was,  they  were  a  couple  of 
Americans,  one  of  them  a  young  engineer,  and  the  other  the  Company's 
surgeon  on  his  first  official  trip  out  from  Vancouver.   Begorrah,  I 
ought  to  phone  Resolution. 

(Starts  towards  door  right  first.   RC3E  and  PIERRE  enter 
quickly  centre.   ROSE  crosses  quietly  and  exit  to  her 
room  right  third.   PIERRE  cresses  and  places  violin, 
which  is  in  bag,  on  desk  up  left,  then  back  to  porch 
centre,  where  he  waits  for  Rose) 


Aye. 


MacCOLLINS 


DEVLIN 


If  MacDonald  covers  the  Southeast  end,  there's  nothing  more  to  it. 
(Exit  quickly  right  first) 

MacCOLLINS 

That's  it. 

LANTRY 

Ee  seena  very  certain  he'll  get  his  man. 

MacCOLLINS 

Aye,  that's  the  Mounted.   They're  a  pack  of  hounds  -  they'll  be  in 
full  cry  in  an  hour- 

LANTRY 

I  think  I'll  take  advantage  of  your  invitation,  Mr.  MaeCcllins,  and 
stay  over  for  twenty-four  hours. 
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(ROSE  enters  hurriedly  from  her  room  ^ith  rifle,  gaine-bag, 
and  cap,  starts  to  exit  centre  with  PIERRE) 

MacCOLLINS 

Weel,  it's  as  I  told  ye  a  while  ago,  Sir,  stay  a  month  - 

(Calling  to  Rose  just  as  she  is  at  doer) 
Here  -  here  -  here  -  where  are  you  goingY 

(LANTRY  takes  chair  from  centre  back  to  piano  right) 

ROSE 

(in  door  centre) 
I  am  going  in  the  woods  with  Piere  to  shoe*  -  to  shoot  - 

MacCOLLINS 

Tc  shoot?   What  is  there  at  this  time  or  year  you're  going  to  shoot? 

ROSE 

(Coming  slowly  do^n  the  steps) 
To  shoot  a  -  a  -  a  whfte  0.7 1  Pierre  have  seen. 

MacCOLLINS 

A  white  owl,  eh?   Now,  see  here,  young  woman,  I  ken  ye  better  than 
that!   What  are  ye  running  away  for? 

ROSE 

(Comirg  slowly  down  centre) 
Pierre  have  see  the  white  owl  - 

MacCOLLINS 

Pierre  might  hae  seen  a  caribou  wi'  five  legs,  but  that  would  na  take 
you  awa  in  sic  a  hurry. 

(To  PIERRE  in  doorway) 
Be  off  wi'  ye,  young  man,  and  find  that  white  owl,  and  dinna  ye  come 
back  here  wi'out  him  either* 

(To  Rose) 
Come  on  now,  ycung  woman  -  what  is  it? 

(PIERRE  exit  quickly  centre  to  left,  taking  aze  from  in 
front  of  clock  &s  he  goes.   DEVLIN  enters  hurriedly 
right  first,  scar ting  up  centre) 

ROSE 

(Stopping  Devlin  centre)  ,,.*„',,.    i  ,  „, 

Oh,  Michael  Devlin,  always  so  nice  you  are  -  tell  MacCollins  lev,  me 
go  shoot  the  white  owl  -  please,  Michael? 

DEVLIN 

Faith,  if  I  were  MacCollins,  if  I  were  that  man  -  Mac,  get  her  a  few 


owls,  will  ye? 

(Exit  quickly  centre  to  left) 
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MacCCLLINS 

Come,  stop  your  nonsense,  nc*  -  and  tell  me  what  you're  running  away 
for. 

ROSE 

(Crossing  to  MaoCcllins,  front  of  table) 
Well,  I  have  no  tell  the  lie  -  Pierre  have  see  the  "*hite  owl  -  zb 
but  I  have  see  Father  Thibault  at  the  Commissary. 

MacCOLLINS 

(Taking  the  rifle  from  "rer  and  putting  it  on  th~  table) 
Aha  -  I  thought  so. 

ROSE 

Well  then,  I  wish  you  make  him  understand  I  will  not  go  to  Mission 
School.   I  like  it  better  ycu  teach  me. 

MacCOLLINS 

But,  my  dear  child,  I'm  not  capable  - 

ROSE 

(Throwing  her  cap  on  the  table) 
I  will  not'   There  is  no  girl  like  me,  so  big,  at  school  -  lot  of 
Siwash  -  6mell  like  damn  fish. 

(Sits  pettishly  on  chair  in  front  of  table,  and  begins^ 
playing  with  tape-measure,  which  she  has  taken  out  of 
her  dress) 

MacCOLLINS 

Tut  -  tut  - 

(To  Lantry) 
The  guid  mon  wishes  her  to  learn  summat,  Sir. 

ROSE 
I  have  learn  enough,  and  I  will  not  go. 

MacCOLLINS 

Weel,  there's  no  necessity  o'  breaking  one  o»  my  guid  tape-measures 

on  account  of  it.  . 

(Starts  to  take  tape  from  her; 

ROSE 

(Drawing  it  away  from  him; 
Ho  -  no  -  it  is  not  yours  -  I  -  I  -  I  have  found  it. 

MacCOLLINS 

lou  found  it?   Let  me  see  it- 

(She  holds  it  up  to  him; 
Oh,  it's  an  engineer's  tape-measure.   Where  did  you  f.no.  it? 
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DEVLIN 

(Enters  quickly  centre,  crosses  down  right,  gets  hat  and 
gloves  from  piano) 
Well,  I'm  off.    Bye-bye,  Mr.  Lantry  - 

(Shaking  hands  with  Lantry) 
Good  luck  -  I  know  you're  welcome  here.   Bye-bye,  Mac! 

(Starts  quickly  up  centre) 

MacCOLLINS 

(Calling  him  as  he  gets  to  door) 
Oh,  Michael,  this  might  be  of  interest  to  you. 

DEVLIN 

(Stopping  in  docrvray) 
Well,  well,  what  is  it,  Mac  -  I'm  in  a  hurry> 

MacCOLLINS 

Rose  found  an  engineers  tape-measure  the  day  -  do  you  think  that 
would  hae  anything  to  do  wi'  - 

DEVLIN 
She  found  what? 

MacCOLLINS 
An  engineer's  tape  - 

DEVLIN 

(Coming  back  centre,  to  Rose) 
An  engineer's  tape,  say  you-   She  did,  eh?   Let  us  have  a  look  at  it. 

(ROSE  holds  it  out  and  draws  it  back  at  once) 
Huh!   And  that  is  a  look.  You  fcund  it,  eh.   Well,  where  did  you 
find  it? 

.  ROSE 

(Waving  her  hand  over  her  head,  indefinitely) 
I  find  it  just  out  there. 

DEVLIN 

(Imitating  her) 
Arrah,  where  do  you  mean  by  -  just  out  there? 

ROSE 

By  -  by  -  behind  the  cook  house. 

DEVLIN 

(Exchanges  look  with  MacCollins)  - 

Oh,  you  did,  eh.   You  found  that  behind  the  cook  house'   Well,  wuen 
did  you  find  it? 

(Pause) 
Well,  I'm  asking  ycu  -  Huh? 
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(ROSE  is  silent) 

MacCOLLINS 

(Taking  tape  from  her  and  looking  at  it) 
Come  -  cone  -  Rose  -  'tis  not  like  you  to  be  sullen  -  answer  Michael. 

ROSE 

I  di  not  understand  -  why  it  is  you  ask  me  all  this? 

DEVLIN 

Well,  let  us  say  out  of  curiosity,  Rose,  if  nothing  else  -  tut  I  have 
a  very  particular  reason  for  wanting  to  knov  when  and  where  you  found 
that  tape-measure. 

ROSE 

I  find  it  just  a  leetle  while  ago. 

MacCOLLINS 

This  morning? 

(Pause.   MacCOLLINS  exchanged  look  with  DEVLIN) 


Begorrah,  who  knows  - 


You  think  - 


DEVLIN 


MacCOLLINS 


DEVLIN 


(Taking  tape  from  MacCollins,  ROSE  makes  moves  to  get.  it) 
Well,  a  man  that  went  twenty  miies  through  the  brush  -  was  hungry  - 
wanted  something  to  eat  -  the  middle  of  the  night  -  the  cook  house  - 
no  one  around  -  he  might  -  Huh!   I'll  look  it  over. 

(Turns  up  centre) 

ROSE 

You  are  going  to  keep  it  -  no? 

DEVLIN 

I  am  -  I  am  -  Oh,  don't  look  like  that,  will  ye?   I'**  «}*•  it  back 
to  you  some  day  -  maybe-   I'll  see  you  before  I  go.   I  11  see  if 
the  cook  missed  a  ham. 

(Exit  centre  to  left) 

ROSE 

(Rising,  following  him  a  little  up  centre) 
Sacre  tron  Dieu'   Why  it  is  he  shall  keep  that? 
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MacCGLLINS 


What  are  you  making  sU   a  fuss  about?   Sure  it's  nothing  at  all  - 
there  s  twa  o'  them  in  my  desk  there. 

(RCSE  sits  agin  front  of  table) 


DEVLIN 


(Meexing  FATHER  TKIBAULT  outside  as  he  exit) 
Hello,  Father,  how  are  yoa'f 


FATHER 


(Oubside) 
Ah  -  ha,  Michael! 


(WA-?/A  ericers  centre,  followed  by  FATHER  THIBAULT,  rho 

comes  down  centre-   WA-V.A  crosses  to  right) 
As  he  comes  down) 
Well  -  welT  -  well  -  Mr.  MacCoIlins  -  how  are  you? 

MacCOLLINS 

(Crossing  ar.l  meeting  father  centre  as  he  hears  his  voice) 
Weel  enough,  Father  -  sveel  enough- 

(Taking  Father's  hat  and  crop  to  table,  taking  rifle  from 
table  and  placing  it  it)   rask  on  wall  by  fireplace) 

FATHER 

It  was  such  a  beautiful  day,  I  couldn't  resist  the  desire  to  ride 
over  and  say,  "How  do  you  do!"  to  everybody. 

MacCOLLINS 

Weel,  Sir,  you're  welcome  as  always - 

(Indicating  Lantry  right) 
This  is  Mr.  Lantry,  Father,  a  gentleman  frae  the  States. 

(Takes  hat  and  crop  from  table,  crosses  and  plates  them  on 
chest  right,  gices  WA-WA  directions) 

FATHER 

(Shaking  hands  with  Lantry  right) 
I'm  glad  to  meet  you.  Sir.   You  from  the  outside  always  bring  to  us 
an  unspoken  message  in  your  very  handclasp. 

(WA  WA  exit  centre  to  left) 

LANTRY 

I'm  very  glad  to  meet  ycu,  Sir. 

FATHER 

(Turning  centre  to  Rose) 
And  how  is  my  little  Rose  today? 
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HOSE 

(Seatedfrcnt  of  table) 
I  am  do  so  good,  racher  Thitault. 

(i&cCOLLINS  crosses  down  right  centre  the  Lantry) 

FATHER 
No?   Oh,  dear,  dear,  dear,  why  is  that? 

MacCOLLINS 
She  does  ca  mean  that,  Fatner  -  sh.e:s  right  enough. 

ROSE 

Oui,  I  am  ail  right  till  1  see  you  coming  -  then  I  am  seek  in  here. 
(Clapping  her  hands  to  her  stomach) 

FATHER 

(Centre) 
Oh,  bie^s  ne!   Don't  say  that! 

MacCOLLINS 

She  does  na  mean  that,  Father. 

ROSE 

(Rising) 
I  do  -  I  do  -  I  do! 

FATHER 

(Coming  to  left  centre) 
My  dear  -  you  say  that  my  coming  makes  you  3ick?   Ch,  dear  -  dear  - 
why  ■•  tell  me  why? 

ROSE 

Because  I  know  you  are  come  again  to  say,  "Come  to  my  Mission  -  come 
to  my  school."  -  and  every  time  I  tell  you  the  same  -  I  will  not  go  - 
I  have  no  use  to  learn  about  the  church  -  my  fo?zer  did  net  believe  - 
and  because  of  that  they  all  treat  hiai  like  dog  -  I  have  not  forget  - 
and  I  am  like  him  -  where  he  did  not  go,  1  >vill  not  go.   And  now, 
Father,  I  dan^e  for  you  the  nice,  nice  dance  1  see  in  Montreal  -  the 
one  you  do  not  like 

(She  dances  a  wild  dance,  waving  her  arms  about  her  head, 
cresting  to  centre  as  she  does  so) 

FATHER 

Rose  -  stop  it  -  tut  -  tut  -  Stop  that  -  Stop  it  - 

MacCOLLINS 

Stop  that!   Stop  it!   Rose,  will  ye  stop  that  outlandish  dance! 
(Stopping  her  and  holding  her  in  his  arms  righo  centre; 
Stop  it!   Rose*,  Rose,  there's  a  stranger  here. 
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ROSE 

No  -  ne  -  I  do  not  care  -  I  will  not  stop  -  I  am  infidel  like  my 
father  -  I  am  infidel! 

FATHER 

But  ycu  see,  my  dear,  that  is  the  very  reason  I  am  sc  insistent  on 
trying  to  set  you  right.   You  see,  ?ir.  Lantry,  she's  been  poisoned 
by  a  bad  bringing  up.   Her  father  was  an  atniest,  and  the  girl, 
growing  up  in  those  surroundings,  thinks  she  must  follow  in  his  foot- 
steps, though  she  has  no  idea  cf  what  the  man's  doctrine  consisted. 

ROSE 

(in  MacCollins  arms) 
Now,  ycu  see,  Factor,  now  he  talks  to  the  American  gentleman,  so  I 
do  not  sawe. 

FATHER 

You  see,  she  does  net  understand  why  she  dees  not  believe,  because, 
after  all,  she  is  net  an  infidel. 

ROSE 

(Getting  away  from  MacCollins,  a  few  steps  centre) 
I  SB-Ian  -  I  an  infidel! 

FATHER 

No  -  no  -  my  dear  -  you  are  not! 

ROSE 

I  am  -  I  an  -  I  am! 

MacCOLLIZIS 

(Drawing  her  back  into  his  arms) 
Oh,   let  her  have  her  ora  way  -  she  is. 

FATHER 

No,  MacCollins,  she  is  not.   I  have  spoken  to  her  before  this-  Rose, 
my  child,  you  love  the  f lewers,  and  the  trees,  and  the  lakes,  dc  ycu 
net' 

ROSE 

Oh,  cui  -  very  much. 

FATHER 
And  ycu  knew  that  God  made  these,  don't  you? 

ROSE 

(Hesitatingly) 
Oh,  yes  -  I  think  so. 
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FATHER 

You  see,  Sir,  there  is  gcod  ground  here.   Should  a  seed  be  planted 
new  it  would  flourish.   Then,  Rose,  you  understand  what  you  are 
saying  no-?   You  do  believe  in  a  Divine  Being,  don't  you? 

ROSE 

(Slowly) 
Divine  Being? 

(Looking  at  MacCOLLIIiS,   he  nods) 
Oh  -  him? 

(Turning  a  few  steps  to  centre) 
Oh,   sure  as  hell   I  do. 

(FATHER  THIBAULT   throws  up  his   hands   in  horror,   LANTRY  at 
right   laughing  to  himself.        MacCOLLINS  seizes  Rose  by 
the  arms,   horrified) 


CURTAIN 


CALLS     MacCOLLINS  remonstrating  with  ROSE  centre,  FATHER  left 

centre,  and  LANTRY  right,  trying  to  hide  their  laughter. 


TIGER   ROSE 


ACT   II. 


Scene  1-  Same  as  Act  I.   The  same  night.    The 

Curtain  will  be  levered  between  scenes, 
during  this  Act,  to  denote  the  lapse  of 
three  hours. 


AT  RISE  It  is  eight  o'clock.   The  shadows  have 

lengthened,  but  it  must  be  remembered 
that  the  sun  does  not  set  until  about 
eight-thirty  in  the  North. 


FATHER  THIBAULT  and  MacCOLLIJTS  are  dis- 
covered, MacGollins  seated  at  piano 
right,  Father  at  right  of  table  with 
his  pipe,  drinking  tea.   There  is  a 
tea  set  on  a  large  wooden  tray  on  the 
table. 


FATHER 


And  now  you  must  see,  my  good  MacCollins,  that  I  am  right-   The 
child's  moral  welfare  is  at  stake  -  and  you,  as  her  guardian,  must 
see  your  duty. 

MacCCLLINS 

(Rising  and  crossing  tc  mantel,  gets  plug  of  tobacco,  cuts 

I'll  grant  you"  S?  SS  Feyther,  but  I'm  chinking  that  at  the  same 
time  she's  a  bit  to  be  considered  hersel  . 

FATHER  ■ 

She  is  not  capable  of  deciding  for  herself,  KacCollins.  you  can  see 
that. 


MacCCLLINS 

ffi-ue  enough,  Sir,  but  nevertheless  she's  entitled  to  some  considera- 
tion.  Why,  man  alive,  she's  eighteen  years  of  age  -  she's  a  wuman. 

FATHER 

All  the  more  reason  why  she  should  Know  s  one  thing  of  her  soul's  sal- 
vaxion.  Ix  is  because  she  is  approaching  womanhood  that  I  tell  you 
we  must  put  into  ner  hands  some  spiritual  weapon,  with  which  she  may 
guard  herself. 

MacCCLLINS 

I'm  no  a  believer  in  that,  Feyihe: .   If  she's  going  to  be  guid,  she'll 
be  guid  -  and  if  she's  going  to  be  bad,  nothing  can  stop  her. 
(Sits  left  of  table) 

FATHER 

Ho  -  no  -  no!   You  are  all  wrong,  MacCollins.   If  I  teach  her  the 
reward  which  must  come  to  her  if  she  remains  good,  we  shall  have 
placed  her  in  a  position  whereby  she  need  not  look  for  our  help. 
Don't  you  see? 

MacCCLLINS 

Weel,  I  think  we're  a  bit  premature-   £he's  only  a  girl  after  all, 
and  there's  no  danger  for  her  yet  awhils.   Way,  there's  no  one  about 
here  that  she'd  look  at  twice. 

FATHER 

Why,  every  man  within  a  hundred  miles  would  give  his  eyes  for  her, 
MacCollins. 

MacCCLLINS 

Those  that  are  honest  in  their  intentions  she  wull  no  hae,  and  those 
that  are  not  dinna  come  around  here. 

FATHER 

But,  MacCollins  -  you  must  realize  that  some  day  the  right  man  will  - 

MacCOLLINS 

Some  day,  Feyther  -  he's  no  cone  yet. 

FATHER 

Well,  I'll  say  no  more  for  the  present-   I  have  j"***^"?*1^ 
Catechism,  and  she  reads  well  enough  to  undersxaud  some  of  w  at  leasx. 

MacCOLLINS 

I'll  no  promise  you  she'll  read  it,  but  I'll  do  my  best  "to  persuade 
her-   Are  you  going  back  the  nicht? 


FATHER 


Vm  going  to  ride  over  to  the  Construction  Canra  -  there  are  scm<>  boys 
over  there  who  are  ill,  and  if  I  am  able  to  do*  nothing  sere,  I  can  at 
least  talK  to  tnen  of  better  things. 

KacCOLLINS 

Losh,  mon,  it's  too  bad  ye  were  not  over  there  lest  nicht,  ye  night 
hae  prevented  what  happened. 

FATHER 

Did  Michael  get  any  further  particulars? 

MacCOLLINS 

Aye  -  his  riding  maee,  Constable  Haney,  w^s  here  the  day  at  t*a 

0  clock  -  they  rode  away  togetaer. 

FATHER 

What  was  it  all  about. 

(CUSICK  enters  centre,  and  crosses  inside  railing  to  desk 
up  left,  pausing  in  gate  to  listen.  Puts  hat  and  case 
on  cabinet  under  window,  starts  to  arrange  case; 

KacCOLLIHS 

Well,  it  seems  to  be  a  tangled  sort  of  affair.   The  ycung  fellow 
that  did  the  killing,  walked  into  the  Commissary  last  night  about 
nine  o'clock.    It  seems  that  he  and  the  other  mon  had  never  met 
before,  but  the  minute  the  boy  put  his  eyes  on  him,  he  reached  for 
a  gun  on  the  desk,  and  before  you  could  say  Jack  Robinson,  he  shot 
him  dead,  and  in  twa  winks  he's  out  of  the  door  and  gone. 

FATHER 

God  bless  my  soul!   And  they  learn  no  more  than  that? 

MacCOLLINS 

Weel,  the  only  twa  that  ken  anything  about  it  are  hard  to  get  any- 
thing from  -  the  one  is  dead,  and  the  other  canna  be  found. 

(CUSICK  closes  case  with  a  snap) 
Oh,  hello,  Dan  -  you  there? 

CUSICK 

1  just  got  back  -  good  evening,  Father  Thibault. 

(Crossing  down  to  right  of  table; 

FATHER 

(Rising,  crosses  to  shake  hands  with  Cusick) 
Ah,  Doctor  Cusick..  I  was  just  wondering  if  I  was  going  to  make  thas 
visit  without  seeing  you. 
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(MacCOLLIiiS  takes  handful  of  Utters  from  desk,  crosses  to 
door  centre,  whistles  to,  aaJc-A-Low  off  stage,  and  drops 
letters  in  mail  box  on  post  of  porch) 

CUSICK 

(Crossing  back  of  table  to  fireplace  left) 
I've  been  quite  busy  of  late,  Father. 

FATHER 

(Crossing  to  back  of  table) 
Many  ills' 

CUSICK 

Oh,  just  among  the  Indians.  It's  becoming  quite  fashionable  among 
them  to  have  a  day's  illness  occasionally.  You  were  speaking  of  a 
shooting  last  night  at  the  Camp? 

MacCOLLINS 

(Crossing  down  right) 
Aye  -  did  ye  hear  anything  new? 

CUSICK 

No  -  only  what  I  heard  from  you  just  now.   I  ju3t  got  back.   Did 
Constable  Devlin  say  vrhich  ray  he  was  going7 

MacCGLLINS 

No  -  he  wouldns  say  that  -  he's  a  close  mouthed  as  a  bear  trap,  vhen 
he  want3  to  be. 

CUSICK 

Well,  what  was  it  all  about? 

MacCCLLISS 

Weel,  if  ye  overheard  what  I  told  the  guid  Feyther  just  now,  that's 
all  we  ken  about  it-    One  mon  killed  another. 

(CUSICK  crosses  to  window  up  right.   MAK-A-LOW  apoears  at 
mail  box,  coming  frcn  right,  and  takes  letters  out) 

FATHER 

(Looks  at  watch) 
Well  -  «rel-l  -  well  -  I  must  be  going,  MacCollins. 

(Crossing  right  to  shake  hands  with  MacCollins) 

MacCOLLITJS 

Guid  evening  to  you,  Feyther.   Stop  in  on  your  way  back. 

FATHER 

I  most  certainly  shall.  » 

(Crossing  to  chest  up  right  for  his  hat  and  crop; 
Good  evening,  Doctor  Cusick. 


MacCOLLIliS 

(Calling  through  the  window  to  I-'ak-A-Low) 
Mak-A-Low,    saddle  rather  Thibault's  horse. 

ICAK-A-LOW 

(Speaking  through  the  window  left  centre) 
Good. 

(Exit  left) 

CUSICK 

Good  evening..  Father  Thibault. 

(Crosses  around  inside  railing  to  window  up  left) 

FATHER 

Remember,   MaeCollins,    1   shall  hold  you  responsible  for  that  child's 
moral  welfare. 

(Starting  up  centre) 

MacCOLLINS 

I'll  no  accept  the  responsibility- 

ROSE 

(Calling  outside,  as  she  paases  window,  coming  from  left) 
Hoo  -  oo! 

MacCOLLINS 

(Answering  her) 
Hoo  -  oo! 

ROSE 

(As  she  enters,  meeting  father  at  docrway) 
Oh,  you  are  not  going,  good  Father? 

FATHER 

Yes,  my  Mignon,  I  must  -  but  I  will  stop  and  see  you  on  my  return. 

ROSE 

Tou  see,    I  am  being  what   you  call  converted  already,   because  I  ask 
you  to  stop  and  see  us  surely  -  and  I  will  ber  very  glad  to  see  you 
if  - 

FATHER 

If  -   t 

ROSE 

If  you  do  not  talk  the  religion. 


FATHER 

Vy   dear,  you  have  hever  felt  the  need  o*  Divine  help,  because  you 
have  never  known  xhe  need  o*  it,  but  some  day  you  will  ask  re  to  tell 
you  more  about  it.    Bon  soir. 
(Exit  centre  to  left) 

ilacCOLLINS  J 

Dinna  be  so  long  in  making  your  next  visit,  Feyther.  ^ 

CUSICK  i 

(Speaking  through  window  up  left)        i 
Come  again  soon;  Fttner.  S 

ROSE  )  Together 

» 

(Speaking   through  window  utj   left)  I 

Come   and  see  us   soon  again,   Father  Thibault.  } 

) 

FATHER 

(As  he  passes  the  window  outside) 
Yes,  dear,  I  will  -  bon  soir  -  bon  soir,  everybody. 

MacCPLLINS 

Rose,  have  you  shown  !rr.  Lantry  all  ebov.t  'cha   Post? 

ROSE 

(Crossing  to  door  right  third) 
Oh,  oui,  everything  -  and  he  is  much  de]ight  - 

(Calling  off  stage) 
Wa-Wa ! 

WA-WA 

(Off  stags) 
Oui! 

ROSE 

He  is  now  ^ith  the  boys  at  the  pelt  house,  looking  at  the  furs. 

(WA&WA  enters  right  third,  takes  tea  tray,  which  ROSE 
indicates,  from  table  and  exit  centre  to  left. 
ROSE  exit  right  third) 

MacCOLLINS 

(Taking  chair  from  piano,  sits  right) 
He's  an  agreeable  gentleman,  Dan,  and  I  like  him  fine. 

CUSICK 

(Crossing  down  to  centre) 
Lantry.        Who  is  this  Lantry,   2<tec? 


MacCOLLIKS 
Oh,  have  ye  no  met  him  yet? 

CUSICK 
No. 

MacCOLLINS 


He's  up  here  on  a  business  deal.   Says  he's  going  to  collect  all  the 
fush  in  Alberta,  and  ship  them  to  Boston,  or  some  other  place. 

CUSICK 

Boston.   Mac,  you  and  I  have  been  acauainted  a  long  time,  and  yet 
you  know  very  little  about  me- 

MacCOLLINS 

Weel,  Dan,  every  mon's  business  is  his  own. 

CUSICK 

That's  true,  I  suppose,  tut  you've  been  so  devilish  decent  tor-ards  me, 
I  feel  I  owe  you  a  little  more  than  the  others. 

MacCOLLINS 

You  owe  me  nothing,  Dan,  that  ye  hae  no  paid. 

CUSICK 

Still,  if  you  don't  mind,  T'd  like  to  tell  you  a  little  more,  because 
I'm  leaving  the  Post  early  tomorrow  morning,  and  1_  may  not  return. 


(Rising) 
Ye 're  leaving  us? 


MacCOLLINS 


CUSICK 


I  must.    I  thought  occe  I  should  spend  the  rest  of  my  days  up  here, 
but  I  heard  through  the  foreman  of  the  Construction  Camp  across  the 
ridge  yesterday,  that  a  man  -  a  man  I've  been  looking  for  for  years, 
is  in  Vancouver,  and  I've  got  to  go. 

MacCOLLINS 

A  mon?   Weel? 

CUSICK 

That's  why  1  say  I  may  not  return-   Because,  Mac,  if  he  is  the  man  I 
want,  I   am  going  to  kill  him. 
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MacCOLLINS 
Greet  God,  mon,  what  are  ye  saying? 

CUSICK 
Kill  him  for  the  hound  he  is. 

MacCOLLINS 
But  why,  Dan  -  why? 

CUSICK 

He  took  my  hand  and  called  re  friend  -  a  brother  doctor,  Mac  -  stole 
my  wife,  and  then  threw  her  in  the  street  to  die  -  poor  Helen  -  damn 
him! 

MacCOLLINS 

Oh,  my  God!   When  was  this? 

CUSICK 

Oh,  years  ago.   I  trailed  him  from  Boston  to  St.  Paul  -  %o   Fai go  - 
back  to  Butte  -  back  to  Duluth  -  Duluth  to  VJinnepeg  -  Winnepeg  to 
Regina  -  and  there  I  lost  him.   It  was  then  I  came  up  here  to  you, 
Mac.    I  tried  to  forget,  but  I  couldn't.   Everything  about  me 
screamed  out  his  name,  Glendenning  -  Glendenning  -  get  him!   Mac, 
you'll  never  knew  how  close  I've  been  to  hell. 
(Turning  away  to  left) 

MacCOLLINS 

(Crossing  to  Doctor,  placing  his  hand  on  his  shoulder) 
But,  Dan,  dear  -  what's  the  use  o'  this  mad  idea-   If  you  kill  him 
you  11  hang. 

CUSICK 

I've  thought  of  all  that,  Mac,  and  it  makes  no  difference.   If  I 
find  him  -  then  I'll  hang. 

MacCOLLINS 

Dinna  be  foolish,  Dan  ••  dinna  be  foolish. 

CUSICK 

No,  Mac,  I  love  you  for  the  good  friend  you  are.   I've  told  you  this 
so  if  I  do  not  return,  you  will  know  why,  but  don't  try  to  deter  me 
from  this.    I'm  leaving  early  tomorrow  to  do  what  I've  said. 

LANTRY 

(Enters  centre  from  left) 
Ah,  Mr.  MacCollins,  you've  a  most  interesting  plant  here. 


MacCCLLINS 

(Crossing  to  right) 
Thank  ye,  Sir,  though  I  don't  knew  as  I've  ever  heard  it  called  by 
that  name  before. 

(Indicating  Cusick  left  centre) 
Ch,  l!r.  Lantry,  this  is  Doctor  Susick,  our  physician. 

LAIITRY 

(Crossing  to  centre  to  meet  Cusick  and  shaking  hands) 
I'm  very  glad  to  meet  you,  Doctor. 

CUSICK 
You're  from  Boston,  MaoCollins  tells  me? 

LANTRY 
I  am.   Have  we  ever  met  before' 

CUSICK 

I  think  not-   Ycu  v;ill  excuse  me  -  I  -  I  am  a  little  busy. 

(Gets  hat  and  case  from  de&k,  crosses  up  to  door  centre) 

KacCOLLIUS 

I'll  see  you  a  little  later,  Dan,  about  that  - 

CUSICK 

As  ycu  like,  Mac  -  it  will  make  no  difference. 
(Exit  centre  to  left) 

LAIITRY 

(hatching  Cusick  off,  then  turning  to  MacCollins) 
Hot  long  has  he  been  up  here9 

MacCOLLIi.S 

Oh,  about  ten  years  or  so. 

LAIITRY 

Did  he  ever  say  he  was  from  Eoston? 

MacCOLLIIiS 
No  -  .no  -  I  never  heard  him  say  where  he  was  from. 

LAITTRY 

Away  back  in  my  memory  that  man  is  like  e  dim  shades    There  was  a 
woman  -  but  Cusick  was  not  his  name  -  he  was  a  doctor  -  and  his  wife 
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(Quickly) 
Shat'e  impossible,  Sir  -  he:s  no  the  mon  -  you're  wrong  -  1  do  remember 
z.3k  -    he  did  tell  me  he  was  fi-ora  -  San  Francisco. 

(.Sitting  in  chair  right.   ROSS  enters  frcm  her  room,  and 
crosses  icrm   to  MacCollins; 

ROSE 

It  is  the  Doctaire  you  are  speaking  of V 

MacCOLLIIIS 
Aye,  dear. 

ROSE 

(Leaning  on  MacCollins'  shoulder) 
What  is  the  difference  it  shall  mak  whera  he  come  frouT   Maybe  he 
come  from  Montreal.   I  think  it  better  we  go  to  Montreal  again  soon  - 
eh,  MacCollins? 

(Tickling  his  ribs) 

MacCCLLINS 

Here  -  here  -  stop  your  tickling. 

LAIJTRY 

(Sitting  right  of  table) 
Tou  liKe  the  city,  eh? 

ROSE 
Oh,  oui,  very  much  -  the  cafes  -  the  shops  -  and  the  street  cars  - 

LANTRY 
Street  cars? 

ROSE 

Oui,  the  street  car  she  is  very  funny.  Everyone  when  she  is  full  up, 
sake  more  push  to  get  another  one  inside-  Twice  MacCollins  have  take 
me  to  Montreal  -  and  again  we  are  goi.ig,  eh,  MacCollins? 

MaoCOLLIITS 

Oh,  next  year;  pernaps  -  or  the  year  after. 

ROSE 

5c  -  no  -  you  promise  next  year  sui*e. 

MacCOLLHIS 

Did  I?   Y/eel,  if  I  premised  -  chat  settles  it. 

(DAVLIK  and  EANEI  are  seen  passing  the  winaow  from  rigntj 
Eello  -  here's  Michael! 
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^dSla"?  HANEY  entSr  Centre»  Kaney  remaining  in  ths 


DP/LIN 


^apping  :]asCollina  an  the  shoulder  as  he  passes) 
r.ellc,  everybody.   Cse  your  phone,  I!ac? 

(Crossing  and  exit  ispidly  right  first,  leaving  door  open) 

ROSE 
Ah#  the  good  locking  one. 

MacCOLLINS 

(Rising,  right) 
Some  news,  I  guess. 

(LANTRY,  rising,  'stands  right  of  table,  OLD  TOM  comes  to 
foot  of  steps  outside  of  porch,  MAK-A-LC',7,  7A-7a  and  a 
WOODSMAN  come  to  window  left  centre,  another  VOODSMAN 
comes  to  window  right  centre,  all  looking  inside) 

ROSS 

(Right  centre) 
About  what  is  all  the  excitement? 

DEVLIN 

(At  phone  in  room  right) 
Hello  -  hello  -  hello  -  The  Landing?   That,  you,  Bramwell?   Devlin  - 
with  MacCollins,  Hudson  Bay  Post  -  have  you  a  man  there?   Put  him  at 
the  mouth  of  Little  Creek  -  watch  close  for  a  man  wanted  for  murder  - 

ROSE 

Murder! 

MacCOLLINS 

Ssh  - 

DEVLIN 

Last  night.   At  four  o'clock  this  afternoon  he  wa3  at  Pierre  la  3ey*s 
hut,  trying  to  buy  a  hcrse  -  struck  out  west  towards  the  Loon.   Have 
you  a  pencil  there?   Take  this  down   about  five  foot  nine  -  slender  - 
dark  -  mark  of  a  fresh  wound  over  the  left  eye  -  what?  -  no  -  no  -  a 
youngster  -  an  engineer  - 

ROSE 

Oh,  what  he  means? 

MacCOLLI'TS 

Ssh  - 
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DEVLIN 

I  have  Haney  here  with  me  -  he'll  ride  over  and  relieve  the  nan  on 
Little  ~reek  -  I  11  stay  here  in  case  he  b^ck-tracks  -  you  can  call 
me  here  for  two  or  three  hours  yet  -,make  a  record  of  this  -  I  say, 
make  a  recora  of  this,  will  ye.   It  s  eight-thirty  now-   All  right  - 
look  sharp"   Bye-bye! 

ROSE 
Oh  -  tell  me  what  it  all  is  about' 

MacCCLLINS 
Ssh  - 

DEVLIN 

(Entering  right  first,  coming  between  KacCollins  and  Rose) 
Well  -  you  heard? 

(WOODSMEN,  OLD  TOM,  WA-TA  and  MAE-A-L03  all  exit  right  and 
left) 

MacCOLLINS 

We  could  no  help  it. 

DEVLIN 

(To  MacCollins) 
The  cute  devil!   If  he  dropped  that  tape  reasure  around  here  last 
night,  that  Rose  found,  then  he  back-tracked,  mind  ye,  and  tvent  out 
the  same  way. 

ROSE 

(Turning  him  to  her) 
What  he  looks  like,  you  said? 

DEVLIN 

No,  ny  dear  -  I'll  not  tell  you  that.   ?rca  the  description  they  gave 
me,  he's  devilish  good  looking,  and  I  wouldn't  like  to  have  you  meet 
him. 

(Starting  up  to  door  centre) 

MacCOLLIITS 

Michael,  ycu  think  he  went  towards  the  Loco  River' 
(Crossing  towards  centre) 

DEVLIN 

(Coming  down  to   centre) 
I  know  it,   Mac        At  four   o'clock  tM s_ afternoon  he^was   at ;>Pierre   la 

ugh 
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the  briars  this  time  of  year,  but  I  figure  he's  after  a  canoe  on  Little 
Creek,  and  if  he  gets  it  and  down  to  the  Leon  -  I'll  leave  it  to  you, 
Mao,  he  night  have  a  chance.   Now  then.  Jack  - 

(Crossing  up  to  door  centre,  giving  Kaney  instructions) 

LANTRY 

By  George,  ycu  don't  need  the  evening  papers  up  here  for  excitement. 

MacCOLLINS 

Weil,  the  poor  de'el  -  it's  a  tough  country  for  him,  and  if  he  gets 
away  he's  earned  it. 

DEVLIN 

(Turning  to  MacCollins) 
Get  away?   Hell  of  a  chance? 
(HANEY  exit  left) 

MacCOLLINS 

"(Crossing  up  centre) 
Mr.  Lantry,  the  sun  will  soon  be  sinking.   Come  along  till  I  show 
you  a  sight  you'll  not  soon  forget. 

LANTRY 

(Following  l-'acCollins  up) 
To  be  sure. 

MacCOLLINS 

Coming,  Michael? 

DEVLIN 

(Up  right  centre)  ■         "   , 

Faith,  the  Government  pays  me  a  yearly  salary  to  do  nothing  but  look 
at  scenery. 

MacCOLLINS 

(As  they  exit) 
Then  I'll  meet  you  at  the  Commissary  a  little  later. 
(Exit  with  LANTRY  centre  to  lefty 

ROSE 

Michael  Devlin  -  tell  me,  please  -  what  is  the  story  about  this  man? 

DEVLIN 

(Coming  slowly  down  centre,  taking  tape  out  {"^gj?*^ 
About  the  man  -  about  what  man?   Oh,  ycu  mean,  dear,  the  fellow  *e 
after7 

ROSE 

Oui,  I  like  to  hear  very  much. 
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DEVLIN 

(Crossing  around  to  left  of  table,  tossing  hat  and  gloves 
on  table) 
Well,  if  you  heard  That  I  vela  Eram  over  the  phone  just  dot,  ycu'^e 
heard  about  all  there  is  to  hear.   He  shot  and  killed  a  can  last 
nignt  over  in  the  C Destruction  Camp,  and  now  vis'~s   looking  for  him  - 
ne  re  locking  for  him.   'Thy  are  you  so  anxious? 

ROSE 

(Crossing  to  right  of  table} 
Nozzing  -  only  I  like  very  much  to  hear  -  that  is  all.   that's  his 
name  -  these  man? 

DEVLIN 

His  name  is  Norton  -  Bruce  Norton. 

ROSE 

Oh  - 

DEVLIN 

What  is  it' 

ROSE 

(Sitting  right  of  table) 
Nozzing  -  only  I  feel  \ery  bad  for  him  -  that  is  all. 

DEVLIN 

(Coming  to  front  of  table) 
Arrah  -  God  bless  you  and  your  sympathetic  little  soul.   I  wonder 
new  -  if  I  were  to  get  into  trouble  like  this  fellow  -  if  you  d  feel 
very  bad  about  me? 

ROSE 

Oh,  of  a  certaintee  -  I  like  policeman  very  much. 

DEVLIN 

(Sitting  on  left  front  corner  of  table) 
TeuTe  a  tantalizing  little  devil,  I'll  say  that  for  you.   Rose,  tell 
me  something  now,  will  ye7  ^  . 

ROSE 

Oui  - 

DEVLIN 

Dc  ycu  like  me  any  better  no^  than  you  did  .hen  I  first  came  around 
here' 
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ROSE 
I  always  like  you,  Michael  Devlin. 

DEVLIN 
I  was  satisfied  with  that  word  "like1  at  first,  but  I'm  not  now. 

ROSE 
No? 

DEVLIN 
No.   Do  you  think  you  could  love  me  a  little,  Rosev 

ROSE 
Oui  -  I  could  -  but  I  will  not. 

DEVLIN 
Meaning  by  that,  that  I  haven't  got  a  chance? 

ROSE 
Oh,  oui  -  there  is  always  for  a  brave  man  a  chance. 

DEVLIN 

(Leaning  over  the  table  to  her) 
By  God  -  your  eyes  drive  me  crazy. 

ROSE 

Then  I  shall  not  look  at  you  - 

(Looking  away,  then  directly  back  at  him) 
It  is  not  good  for  a  policeman  to  be  crazy. 

DEVLIN 

Oh,  Rose  -  stop  your  fooling,  wilx  ye,   and  let's  be  serious' 

ROSE 

Oui  - 

DEVLIN 
Good  -  and  will  ye  believe  tte,  dear,  when  I  tell  you  something? 

ROSS 

Oh  -  anything. 

DEVLIN 

You're  a  little  liar,  but  111  tell  it  to  you  anyhow.   I  love  you, 
Rose  -  do  you  hear  -  I  lcve  you,  dear. 
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(ROSE  laughs) 
"•7ell,  is  it  a  laughing  matter? 


ROSE 

Michael  Devlin  -  lcng  time  ago  my  foizer  say  to  me  ••  American,  look 
out,  the  smart  talk  -  English,  bullhead  -  Irish,  tne  worst  of  all  - 
what  you  call  -  kiss  the  Blarney  Stone. 

DP/LIN 

(Rising  quickly) 
Ah,  His  no  wonder  your  father  is  dead,  for  a  man  who  could  speak  like 
that  of  the  Irish  couldn't  live. 

ROSE 
You  tell  me,  please  - 

DEVLIN 
Oh,  you  want  me  to  tell  you  something  now? 

ROSS 
Oui  -  this  young  man,  who  kill  this  man  - 

DEVLIN 

Yes  - 

ROSE 

"<?hat  you  do? 

DEVLIN 

(Sitting  back  on  table) 
What'll  we  do?    'Tis  a  queer  question  ye're  asking.   Hell,  f*rst  ol 
all  we'll  catch  him,  and  then  having  caught  him  -  we  11  xake  mm  to 
Edmonton  barracks  -  and  when  we  get  him  there  we  11  - 

(Showing  her  the  tape  measure) 
v*hat  time  did  ycu  say  you  found  that  tape  measure,  Rose' 


After  breakfast. 
Ycu'J"e  sure  of  that? 


(Rising) 
Oh,  oui  -  what  difference 


ROSE 


DEVLIN 


ROSE 


? 


DEVLIN 
Oh,  none  at  all,  nen*  at  all  -  enly  I've  been  wondering  - 


ROSE 
What? 

DEVLIN 
You're  not  keeping  anything  back  from  me,  are  you,  Rose? 

ROSE 
What  you  mean? 

DEVLIN 
Did  you,  by  any  ohanoe^  see  this  fellow,  or  anything? 

ROSE 
See  him? 

DEVLIN 
Well,  mightn't  you  have  seen  him?  now? 

ROSE 

Oh,  Mon  Dieu  -  now,  how  I  should  knovr  him? 

(Crossing  10  the  piano  ri^ht,  turning  as  she  goes  to  give 
him  a  glance  and  a  shrug  of  the  shoulders.   She  strikes 
piano  kees,  then  turns  back  to  hiu  right  centre) 

DEVLIN 

(Rising,  indicates  suspicion  to  himself,  then  crosses  to 
her  right  centre) 
Well,  anyhow,  let  us  not  waste  our  time  talking  about  this  fellow, 
when  we  could  be  talking  about  something  more  important.   You  don't 
think  then  you  could  learn  to  love  me,  even  a  little  bit,  is  that  it' 

ROSE 

Ask  me  again  -  when  I  have  think  him  over. 

DE7LIN 

Oh,  6top  your  fooling,  will  ye.   I'm  talking  sense.   You  know,  Rose, 
you  like  all  of  us-   Oh,  you  like  all  of  us  up  here  -  but  you  love 
none  of  us. 

ROSE 

Oh,  very  well  -  policeman,  I  guess,  know  everything. 

DEVLIN 


the  world,  my  girl,  and  I  think  I  know  women. 
(Crossing  to  left  centre) 
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ROSE 

Yes  -  maybe  too  nany,  I  guess. 

DEVLIN 

Well;  be  that  as  it  may,  they're  all  very  human,  all  of  them.   Now 
then,  here  you  are,  and  here  we  are  -  there's  young  Duff,  that  good 
looking  young  cub,  at  the  Landing  -  you  won't  look  at  him  -  nor  Pierre 
here,  ye '11  not  look  at  him  -  no,  Begorrah,  nor  myself. 

ROSE 

I  am  looking  at  you  now,  good  Michael. 

DEVLIN 


;s,    you're   looking  at  me,   but  you're  laughing  at  me  -  and  I  don't 
Lnd  telling  you  I  m  not  used  to  it.        I  wasn  t  always  a  policeman, 


Yes 

mind 

you  know.    I've  had  a  lot  of  girls  in  my  time,  all  tne  way  from 

Egypt  to  Alberta  -  but  "the  Colonel  strike  me  pink"  if  I  ever  saw 

one  I  wanted,  like  I  want  you. 

ROSE 

Oh,  I  am  very  vanity  over  that.   But  I  thought  the  police  were  not 
to  marry. 

DEVLIN 

Oh,  you  know  better  than  that-   Don't  be  silly,  Rose  -  can't  I  love 
you  -  can't  I  love  you,  dear,  without  marrying  you. 
(Attempting  to  throw  his  arms  arcund  her) 

ROSE 

(Throwing  him  off,  drawing  back  to  right) 
Take  away  the  hand,  Michael  Devlin. 

DEVLIN 

(Drawing  back  to  centre) 
Ah,  have  some  sense,  Rose  -  sure,  I'd  give  three  months  pay  for  one 
little  kiss. 

ROSE 
Oh,  no,  my  friend  -  not  te  kiss  for  you. 

DEVLIN 

(Coming  close  to  her)  ,  ,    . 

He,  I  guess  not  -  but  there's  someone  somewhere  that  wen  t  have  to 

fight  you  for  a  kiss,  huh! 

ROSE 

Maybe  so,  Michael  Devlin  - 
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DEVLIN 

Yes  - 

ROSE 

"iTiat  1  give,  I  give  -  but  before  I  let  anyone  take  I  shoot  -  you 
under-stabd  -  and  I  do  cot  ieke  the  joke,  my  friend.   I  like  to  tell 
you  something  about  gentleman,  but  I  care  not  for  the  fight  with  you  - 
only  remember,  not  again  you  say  this  to  me  -  because  if  I  feel  not 
so  good  -  well  - 

(Grossing  to  left  centre) 

DEVLIN 

(Crossing  tc  her  end  taking  her  hand) 
You'd  let  me  see  your  claws,  wouldn't  you?   You're  a  tiger,  Pose  - 
you're  a  tiger,  but  I'd  like  nooning  better  than  cutting  those  claws. 

RC3E 

The  claws  she  shall  not  be  cut  by  anyone. 

DEVLIN 


Ho? 


ROSE 


Ho.   Besides  I  am  through  the  talk  about  these  things. 

(Drawing  her  hand  away  and  crossing  to  front  of  table) 

DEVLIN 

(Turning  frca  her,    gets  hat   and   gloves  from  table) 
All  right    -   all  right    -  we'll  say  no  more  about  it  now  -   but  some  day  - 

ROSE 

Seme  day  you  will  say  the  same  thing  to  noizer  one. 

DEVLIN 

Oh,  no,  Rose  -  no  -  no  - 

ROSE 

Oh  I  knew  Ycu  sav  to  me,  "You  no  like  the  Pierre  la  Bey  -you  no 
like  tteDoctor  -  no?  Rose  she  no  love  anyone."  Now,  I  say  to  you, 
you  do  love  someone  very  much  - 

DEVLIN 

(Coming  close  to  her) 
Yes.   You  Know  I  do. 

ROSE 
Oh,  very  much. 
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DEVLIN 
Xou  kno*  that. 

ROSE 
And  thet  one  you  love  is  Michael  Devlin  -  oh-ho  -  I  know. 

DEVLIN 
Oh,  you  think  you  do. 

ROSE 

I  do?   Tell  me  about  your  girls.   You  are  what  Mr.  Duff  at  the 
Landing  say,  "Stuck  on  myself." 

(Crossing  a  few  steps  to  left) 

'  DEVLIN 

(Angrily  crossing  up  to  doer  centre) 
Oh,  the  hell  he  did.   All  right  -  all  right  -  let  it  go  at  that. 

ROSE 

(Crossing  quickly  to  right  centre  and  calling  him  back) 
Michael  -  Oh,  Michael  Devlin. 

(DEVLIN  turns  in  door) 
Oh,  now  ycu  are  angry? 

DEVLEJ 

Well,  you  don't  expect  me  to  feel  very  good  over  whet  I  just  heard. 

ROSE 

(Extending  her  hand  and  beckoning  him) 
Come  -  we  shake  hands,  and  make  a  11  forget,  Michael  Devlin,  eh  - 
please,  Michael? 

(Crossing  few  steps  up  towards  him) 

DEVLIN 

(Coming  slowly  down  to  her) 
Ah,  young  -reman,  ye  have  a  lot  to  answer  for.   Ye're  the  grandest 
little  soft  soap  peddler  in  all  Alberta. 

ROSE 

Michael  Devlin  -  Mr.  Duff  did  not  say  you  were  stuck  on  yourself  - 

DEVLIN 

No?   Well,  faith,  I'm  glad  to  hear  you  say  that,  because,  as  a 
matter  of  fact,  I  didn't  think  he  would. 

ROSE 
No  -  I  say  you  are  stuck  on  yourself. 
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DEVLIN 

(Drawing  bins elf  up) 
Oh,  so  that  s  hc"»  it  is.    But,  you're  wrong,  you're  wrong  -  because 
I'm  not  -  Qh,  no,  I'a  not  -  yet.   But  whisper  - 

(indicating  tape  measure  in  his  hand) 
If  the  fellow  that  lost  that  tape  measure  is  the  fellow  I'm  after, 
and  I  hang  him  in  Calgary  Barracks  -  I'm  going  to  be  stuck  on  myself. 

(Crossing  quickly  up  to  porch) 


Oh,  yes. 


(Exit  centre  to  left) 

ROSE 


(Followirg  up  to  door  centre) 
The  wolf!        Dog! 

(Crossing  to  door  right  third  and  calls) 
Wa-Wa!       Ve-ien  -  ici£ 

WA-WA 

(Off  stage  right  third) 


Oui! 

Veet,  Wa-Wa!   Veet? 

(Entering) 
Huh? 


ROSE 


WA-WA 


ROSE 


(Meeting  Wa-3a  right  third) 
Wa-Wa,  listen.   He  is  in  trouble,  sawe?   He,  the  one  I  ove  -  he 
is  kill  a  man  -  they  are  look  for  him  -  Michael  Devlin,  the  police  - 
ne  know  he^ave  gone  toward  Loon  River  -  you  tell  Mak-A-Low  go  Little 
Creek  -  watch  -  southing  eat  -  and  gun. 

WA-WA 

Gun  -  no  good! 

ROSE 

They  are  after  him  -  all  have  the  gun  -  tell  Mak-A-Low  say  he  come 
from  me  -  hide  -  yea  sawe? 

WA-WA 

Mak-A-Low  no  sawe  his. 

ROSE 

.*>  ».    ,  v^-m   Oh  if  I  know  someone  to  help. 
He  will  -  oh,  if  he  see  him  -  un,  n 

( Crossing  tc  j.erty 

^VI  ,   .?  -    nv,  if  I  know  someone  - 
Kak-A-Low  is  stupio  rag  -  Oh,  it   SS%A 

(Turning  quickly  back  to  Wa-Wa; 
^a-Wa  -  M'sieur  le  Dootairc! 
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WA-WA 
Tuh  -  he  good. 

ROSE 

Ee  will  be  in  his  cabin  nn  -  go  quickly  -  tell  his  no  to  let  others 
see  -  he  will  help  ice  -  veet,  a-. a  - 

(UA-:TA  starts  for  doer  centre,  ROSS  seizes  hor  by  the  arm 
and  pushes  h:-r  toward  deer  right  third) 
Ho  -  no  -  Tte-^a  -  go  bach  nay. 

'  WA-WA 

Oui! 

(Exit  right  third.   As  77a-Yfa  goes  out  PIERRE  enters  hurried- 
ly centre  from  right,  ROSE  crosses  down  right  as  Pierre 
enters) 

PIERRE 

(Coming  down  centre,  out  of  breath) 
Mademoiselle! 

ROSE 
Pierre? 

PIERRE 
Is  M'sieur  Michael  Devlin  here* 

ROSE 
He  is  at  the  Commissary,  I  think,  with  the  Factor. 

PIERRE 

Bon.  . 

(Starts  quickly  *"or  dror  centre; 

ROSE 

(Stopping  his) 
What  i3  the  matter,  Pierre' 

(Bringing  hin  back  dewn  centre) 
You  are  all  excite. 

PIERRE 

Oh,  Mon  Dieu'   I  have  news,  Vselle  -  twice  today  I  have  seen  the 
man  the  police  look  for.  . 

(Crossing  and  sits  right  of  table; 

ROSE 

Two  times? 

(Coming  to  bin  left  centre) 
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PIERRE 

In  the  early  afternoon  he  come  to  my  cabin,  where  the  wood-choppers 
arc  -  so  bold  he  vas  -  and  as1'  to  buy  the  horse* 

ROSE 

Oui? 

PIERRE 

I  tell  him  the  horse  I  have  not,  and  she  go  a^ray  through  the  vrocd  to 
Little  Creek  -  then  I  tell  K'sieur  Michael,  and  he  follow  through  the 
wood  till  the  horse  she  cannot  go  through  the  briars.   Tonight  -  just 
leetle  while  ago  -  on  my  way  here  -  off  side  of  trail  I  hear  the  noise 
I  look  in  the  brush,  and  again  I  see  him  - 

(Starts  to  rise,  imitating  a  man,  stealing  along) 
She  sneak  through  the  brush  like  this  way. 

ROSE 

(Seizing  his  hand) 
Oh,  Mon  Dieu'   Pierre,  he  might  have  kill  you. 

PIERRE 
He,  I  do  not  think  she  have  the  gun  -  I  never  see. 

ROSE 
And  you  are  going  to  tell  the  M'sieur  Michael  this7 

PIERRE 

Certainment? 

ROSE 
Why  -  what  business  she  is  of  yours,  Pierre9 

PIERRE 

(Getting  tobacco  and  paper  from  table  and  starting  to  roll 
a  cigarette)  _ _  _  ,     .   . 

It  is  everyone's  business  to  catch  the  bad  man.   If  I  know  who  he  is 
when  he  come  to  my  hut  this  morning,  I  put  the  gun  in  his  f ace  and  I 
say,  "March  -  you  are  prisoner  of  Pierre  la  SeyT  and  then  they  say 
in  Edmonton,  "The  clever  Pierre,  he  is  catch  him.      . 

(Rising,  crosses  to  right  with  a  little  strut) 

ROSE 
But  the  police  will  take  him  far  back  Edmonton  -  maybe  hang  him! 

PIERRE 

And  good  it  is  they  do  so. 

(Turning  up  centre; 
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ROSS 

(Stopping  him) 
No  -  you  do  not  know  what  you  say,  Pierre.   Pierre,  let  this  Michael 
Devlin  do  his  own  work.   You  ere  not  policeman.   He  vould  not  now 
know  anything  but  for  you.   Please,  Pierre,  tell  him  no  more. 

PIERRE 

But  it  is  my  duty,  M'selle  -  that  is  why  I  tell  the  Michael  Devlin. 
(Starting  again  up  centre) 

ROSE 

(Stopping  him  again) 
Ho!   Wait'. 

(Placing  chair  frcm  piano  back  of  him) 
Sit? 

(He  sits  in  chair,  still  holding  cigarette  half  rolled) 
I  tell  you  something.   '-hat  you  mean  the  duty  -  whet  you  call  him, 
eh  -  no,  it  is  not  the  duty  -  it  is  because  you  want  tc  make  your- 
self the  grand  man  with  the  police. 

PIERRE 

Oh,  no  -  no  -  no! 

ROSE 

Oh,  oui  -  oui  -  oui!   You  let  this  damn  redcoat,  Michael  Devlin, 
catch  him  alone,  if  he  is  sc  the  good  police.   I  have  love  ycu, 
Pierre  -  always  my  friend  -  but  if  ycu  do  this  thing  I  tell  ycu 
what  I  think  Pierre  la  Bey  -  Pig! 

(OUSICK  enters  centre  from  left) 
And  not  so  good  as  toad  which  jump  down  the  path  I  treat  vou  -  as 
long  as  I  live  I  hate  you  -  you  hear  -  I  hate  you! 

PIERRE 

(Rising) 
Very  well,  Wmselie.  \ 

(Grossing  up  centre,  meeting  Cusick  in  the  aoorway; 

Bon  soir,  Doctaire. 

(Exit  centre  tc  left; 

ROSE 

(Crossing  to  window  left  centre,  sobbing) 
Ho  -  no,  Pierre  •  Pierre  -  No  - 

CUSiCK 

(Crossing  down  right  centre) 
?fhat  is  it.  Rose?   What's  the  matter? 


ROSE 


(Coming  down  left  centre  to  him) 
Ycu  hear  me  justW   Pierre,  pig  that  he  is,  he  have  gone  to  tell 

-he  Michael  Devlin  -  and  ail  ny  a:.ie  I  hate  h.m  -  I  hate  ,.». 
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CUSICK 
What  is  if   VThere  has  Pierre  gone7 

ROSE 
He  has  go  tell  the  police  he  have  see  my  man  again. 

CUSICK 
Your  man? 

ROSE 

My  man  -  the  one  I  love  -  the  one  I  tell  vou  of.   Oh,  gocd  Doctaire, 
I  put  the  trust  in  you  -  I  toll  you  everything  -  he  is  kill  ze  man 
across  ze  ridge. 

CUSICK 

(Crossing  to  left  centre) 
Good  God,  no!   How  do  you  know  that? 

ROSE 

Because  I  have  hear  M'sieur  Michael  Devlin  speak  over  telephone.   He 
is  what  you  call  -  hair  -  eyes  -  engineer  -  Oh,  there  is  no  mistake. 

CUSICK 
Are  you  suret 

ROSE 
Oui  -  Michael  Devlin  tell  me  today  his  name. 

CUSICK 
Well,  what  do  you  want  me  to  do,  Rose* 

ROSE 

You  see  Pierre  la  Bey  just  now  -  this  afternoon  he  sec  my  man  -  he 
tell  Michael  Devlin  -  Michael  telephone  the  Landing  -  say  make  look 
for  him  -  now  Pierre  he  come  again  -  tell  Tevlin  he  have  see  my  man 
again,  little  chile  ago  -  Oh,  very  near  here. 

CUSICK 

Yes? 

R03E 

Oh,  do  you  not  see?   He  is  try,  I  know,  to  make  talk  <viz  me  -  he  have 
no  horse  -  he  have  no  gun  -  he  know  he  see  me  I  get  zem  for  him. 
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CUSICK 

Here  -  here  -  wait  a  bit,  my  girl  -  wait  a  bit  -  is  that  what  you  want 
me  to  qov 

ROSE 

Pierre  have  told  Ilichaei  by  this  time,  then  they  will  hunt.   If  you 
make  watch  in  tne  clearing,  back  of  my  window,  I  make  little  whistle. 
Ycu  can  say  you  are  his  friend  and  mine,  who  keep  him  and  take  him  to 
old  cabin  -  you  know,  near  the  swamp,  which  no  one  she  use  any  rtore  - 
then  you  get  him  horse  and  gun  -  Oh,  please,  you  do  this,  Doctaire? 

CUSICK  READY  BOGLE 

1   SHOTS 
No,  Rose,  I  will  not! 

ROSS 

Oh,  do  not  say  that,  please,  Doctaire. 

CUSICK 

I  will  not,  Rose.   You  do  not  know  him  nor  yourself  well  enough  to 
make  such  a  sacrifice. 

ROSE 

Oh,  do  not  tell  me  that,  Doctaire  -  from  the  first  time  he  put  his 
hand  on  mine,  I  know  he  is  different  from  the  rest. 

CUSICK 

And  besides,  if  he  is  the  one  who  did  it,  he  must  suffer  if  they  catch 
him,  for  what  he  has  done. 

(Facing  front)  -  - 

Murder  is  a  terrible  thing. 

ROSE 

But,  Dootaire,  you  do  not  know  why  he  have  do  this  -  maybe  he  neve 
geod  cause. 

CUSICK 

No  -  no  - 

ROSE 

Oh,  oui.  good  cause  -  even  sometimes  that  happen-   I  hear  my  fozzer 
tell  about  ze  man  who  ran  away  wiz  my  mozzer  -  all  his  life  my  fozzer 
want  to  kill  him. 

DEVLIN  ffARN  CURTAIN 

(Off  stage  left) 
All  right,  Mac! 
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CUSICK 

(Turning  away  to  left) 
Yes,  I  know  -  I  know  what  that  feeling  is,  Rose. 

DEVLIN 

(Off  stage  left) 
MacCollins,  take  the  Northwest  end,  towards  the  swamp  - 

MecCOLLINS 
Aye! 

DEVLIN 
Pierre,  the  Corduroy  road  below  - 

PIERRE 
Oui! 

DEVLIN 

Louis,  you  trot  along  with  me  -  I'll  ride  around  the  lot  -  Mak-A-Low, 
have  that  dog-rib  blow  the  bugle  for  the  alarm. 

MAK-A-LOW 

Good! 

ROSE 

(To  Cusick) 
You  hear?   Pierre  have  told  Michael  -  like  the  wolf  he  hunt  -  help 
me,  please  -  please! 

WA-WA 

(Enters  quickly  from  right  third,  comes  down  to  them  centre) 
Ssh  - 

ROSE 

Wa-Wa ! 

WA-WA 

Me  see  you  man. 

ROSE 

See  him? 

WA-WA 

Little  way  -  under  brush  -  he  make  sign  to  me  -  like  this  way  - 
(Puts  finger  to  her  lips) 
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CUSICK 
Good  God  -  that  close? 

ROSE 

Oh  -  they  find  him  if  he  stay  there. 

CUSICK 

If  they're  starting  on  the  chase,  you  and  Wa-V7a  will  have  the  place 
to  yourselves. 

DEVLIN 

(Off  stage  left) 
All  right  -  come  on;    boys  -  hurry  up  now  - 

(DEVLIN  is  seen  passing  the  window  from  left.  PIERRE  and 
MAK-A-LO?/  run  quickly  across, .outside,  with  rifles,  from 
left  to  right) 

CUSICK 

You  can  get  him  out  of  there}  and  put  him  -  Sssh! 

(Crosses  up  centre,  passing  DEVLIN  in  doorway.   WA-WA  exit 
right  third) 
Good  evening,  Michael  - 

DEVLIN 

Hello,  Dan. 

CUSICK 

Nice  night. 

DEVLIN 

Well,  that  depends,  Dan.   I  know  one  fellow  it  won't  be  a  nice  night 
for 

(CUSICK  exit  centre  to  left.   DEVLIN  stays  in  doorway, 

watching  Rose  centre) 

MacCOLLINS  BUGLE 

(Crossing  from  left-  speaking  outside  es  he  comes) 
Rose  -  Rose  -  get  me  my  rifle,  girl  -  I  ma>  hte  need  o  xx  -   the  mon 
Michael's  after  has  been  seen  at  our  very  door,  they  say. 

(DEVLIN  turns  to  exit  as  he  hears  MacCoilms  voice; 


Oh! 


Meet  me  e 


ROSE 


DEVLIN 


(Passing  MacCollins  as  he  enters  over  the  porch) 
t  the  Northeast  end  of  the  .lot,  Mac 
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MacCOLLIHS 

Aye,    -Michael- 

(Turning,  sees  that  Rose  has  not  moved  to  get  his  rifle) 
IThy  -  what  - 

(Crosses,  gets  rifle  from  rack  by  fireplace,  and  crosses 
back  to  door  centre) 

ROSE 

(Crosses  quickly  to  centre  deer,  intercepting  him) 
KacCollins,  ycu  are  not  going  to  -  ? 

MacCOLLlNS 

Why,  what  ails  ye  -  if  course  I  am  -  I'll  get  him  if  I  hae  to. 
(Exit  quickly  centre  to  left) 

ROSE 

(Comes  slowly  down  to  gate  in  railing) 
Oh,  no,  MacCollins  -  no  -  no  -  2  SHOTS 

(Two  shots  heard 'off  stage  left) 
Oh!   Ch,  by  damn,  if  my  man  he  get  away,  I  make  myself  acquaint  with 
Father  Thibault's  Cod  - 

(One  shot  heard  off  stage  left-   ROSE  comes  centre)  1  SHOT 
If  he  get  a-say' 


CURTAIN 
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Scene  2.  The  same  scene.   It  is  moonlight  outside, 

and  the  moon  is  shining  very  brightly 
through  the  windows.   A  kerosene  lamp 
is  burning  on  the  table  left  centre,  and 
the  bracket  lamp  on  wall  right  third  is 
lighted.   A  lighted  lantern  is  standing 
on  the  floor  of  the  porch  outside  door 
centre-   A  square  wicker  basket,  con- 
taining a  set  of  four  liquor  jugs,  and 
a  stone  pitcher  of  water  are  on  the 
table  left  centre. 


AT  RISE  It  is  ten-forty-five.   In  this  scene 

the  clock  runs  until  a  few  minutes  past 
eleven,   the  hands  to  be  at  eleven,  and 
the  clock  to  strike,  stop,  and  start 
again  at  cues. 


MacCOLLINS,  LANTRY  and  PIERRE  are  dis- 
covered.  MacCollins  seated  at  right 
of  table,  Lantry  seated  at  left  of  table, 
and  Pierre  standing  at  fireplace  left. 
All  have  tumblers  of  Scotch,  and  are 
drinking  their  nightcap  drink.   CUSICK, 
though  not  in  the  scene  at  rise,  is  also 
discovered,  sitting  on  stool  on  porch 
outside  of  door  centre,  smoking  his  pipe. 


LANTRY 

(Taking  a  drink) 
Well,  I  shall  certainly  have  something  to  tell  when  I  get  home.   By 
George,  I'm  all  of  a  tremor. 

MacCOLLTNS 

It's  a  very  funny  thing?  Pierre,  if  your  imagination  was  no  playing 
you  tricks,  where  he  could  hae  gone. 

PIERRE 

(Placing  his  glass  on  the  mantel  and  turning  to  them) 
Imagination!   Ho  -  no  -  I  have  seen  him,  I  tell  you,  just  the  same 
as  I  look  at  you. 

LANTRY 

But,  Mr.  MacCollins,  in  a  country  like  this  there  are  many  places 
where  he  could  hide,  are  there  notV 
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MacCOLLKS 

(Leaning  forward  and  drawing  diagram  with  his  finger  on 
table,  illustrating  as  he  speaks) 
Weel,  ye  see,  if  Pierre  sa.v  him  wi'in  a  half  a  mile  o'  here,  he  was 
then  inside  o'  what  we  call  the  Government  lot.   Now  there's  a  little 
bunch  of  timber  all  around  it,  but  to  get  into  the  ither  bunch  he'd 
hae  to  cross  the  clearing,  no  matter  which  way  he'd  go,  and  there  are 
co  so  many  places  to  hide  inside  the  lot,  that  we  did  not  look  at. 

LANTRY 

But,  don't  you  think  it's  just  a  bit  odd  that  he  should  come  upon  the 
Government  lot  at  all?  - 

MacCOLLINS 

'At's  the  part  o'  it  I  dinna  believe.   Pierre,  I'm  afraid  ye  had  a 
drink  or  twa. 

PIERRE 

(Coming  to  left  upper  corner  of  table) 
Sacre  Hon  Dieu!   I  have  seen  him,  I  tell  you  -  two  times. 

MacCOLLES  . 

Weel,  perhaps  ye  did  and  perhaps  ye  didn't.   V/henever  you  and  Rose 
hae  a  word  between  ye,  ye  re  no  yersei'. 

PIERRE 

We  have  not  the  word.   I  tell  her  about  these  thing,  then  she  get  mad. 

MacCOLLINS 

Ye  should  no  tell  her  about  these  things  -  she's  gone  to  bed  wi'  a 
sick  headache  on  account  o'  it. 

PIERRE 

I  only  say  I  go  to  tell  the  Michael  Devlin  -  that  is  all. 

MacCOLLINS 

And  that's  too  much. 

LANTRY 

What  were  those  shots  I  heard? 

MacCOLLINS 

*  •  1*  K(,rrP  here.  H«  swears  he  saw  this  fellow  cross- 
That  was  our  friend,  Pierre,  "ere.   ne  s  _     thgn  hg 
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(PIERRE  crosses  slowly  tc  deak  left,  takes  violin  bag,  -hich 
he  puts  over  his  shoulder,  then  cresses  go  Pose's  door, 
and  after  listening  a  moment,  sits  en  chest  and  begins  to 
take  out  violin,  preparatory  to  playing) 

LANTRY 

Poor  devil.   Well;  perhaps  he'll  get  away.   Where  is  Mr.  Devlin7 

MacCOLLINS 

Oh,  nosing  around  ooc  there  somewhere.   That's  hie  business  -  it's 
meat  and  drink  to  him  to  be  looking  *"or  someone  that's  acne  wrcng. 
Weel  - 

(Raising  his  glass  in  a  toast,  LAIJTRY  joins  him,  they  drink) 
There's  no  more  use  fcr  us  tonight  -  snail  we  be  off  tc  bed7 

(Rising,  crosses  +o  right,  locking  a+  clock,  and  winding 
and  setting  his  own  watch) 

LAKTRI  CLOCK  TICK  LOUD 

(Rising) 
I  suppose  we  might  as  well,  though  I'm  very  deriain  I  shall  sleep  but 
little. 

MacCOLLINS 

I  hae  twa  cots  in  my  room  here  -  ycu'll  bunk  in  there  wi'  me? 

LAETRY 

Anywhere,  thank  you. 

(Crosses  up  inside  railing  le""t,  setting  and  winding  watch) 

MacCOLLINS 

(Taking  off  coat  and  ve^t,  and  hanging  them  in  his  rcom) 
Pierre,  ye' 11  be  going  home  to  your  own  shack7 

PIERRE 

(Has  violin  and.  bow  cut  of  bag) 
Oui,  Li'sieur  -  and  I  pray  the  Blessed  Virgin  and  Saints  I  meet  ze 
fellow  again.  - 

(Shaking  violin  bew  as  a  club) 

KacCOLLTKS 

ITnel.  I  think  it  wull  do  ve  little  harm  to  see  the  fellow  again  that 
you  say  ycu  saw,  for  I  thin!'  he's  in  your  mind's  eye,  my  friend. 

(CUSICK,  on  poioh,  coughs,  MacCOLLINS  turns  and  sees  him) 
?eel,  Dan,  so  you've  been  a?  there  all  this  time  <*i'ouS  a  were  out 

yCd*   (PIERRE  begins  tc  play  violin-  scftly,  ?;usic  *»_. ) 

CUSICE 

(On  perch) 
I've  been  watching  the  stern  coming  up. 
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LANTRY 

Storm? 

(Crosses  up  to  window  at  back,  locking  out) 

CUSICK 

Yes  -  storm  clouds  coming  up  very  fast  from  the  Southeast. 

MacCOLLINS 

Oh,  that's  like  the  Doctor  -  while  the  rest  o'  us  are  talking  a  deal 
o'  nothing  -  he's  been  watching  the  storm. 

LANTRY  DISTANT  FLASH 


It  didn't  look  much  like  a  strcm  an  hour  ago.    I've  never  seen  such 
clean,  clear  mocnxight. 

(Turning  to  Cusick) 
The  States  can  offer  nothing  like  this,  do  you  think' 

CDSICK 
The  States' 

LANTRY 

(Confused) 
Yes,  of  course  -  across  the  line. 

CUSICK 

I  don't  remember. 

LANTRY 
You'll  pardon  me'   My  inference  was  that  you  were  from  the  States. 

CUSICK 
I'm  from  nowhere,  going  nowhere,  and  wherever  I  hang  my  hat  is  my  home. 

LANTRY  DISTANT  THUNDER 

WIND  STARTS  SLIGHTLY 


Pardon  me. 


(PIERRS  s+ops  playing  and  puts  violin  and  bow  in  bag) 

MacCOLLINS 


(Returning  from  hanging  up  coat  and  vest)        _  . 
Wool,  come  along  -  let's  turn  in.    Is  Michael  going  to  bunk  with  ycu, 
Doctor? 

CUSICK 

I  suppose  so,  Mac  -  he  didn't  say. 
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ROSE 

A  little  better,   L'acCollins.  WIND  BSCR3ASES  SLIGHTLY 

KacCOLLINS 
Ah  -  that's  fine.        Gccd-night,  dear. 

ROSE 

Gocd-night,  MacCollins-   KacCollins,  I  blow  you  ze  Viss. 

(She  sounds  a  kiss  inside,  MacCOLLISS  blcws  kis3  back) 
I  got  him. 

KacCOLLIIJS 

Good- night,  dear. 

(Closing  her  doer,  crosses  down  to  door  rigLt  first,  speak- 
ing as  he  goes) 
Ah,  it's  no  time  for  the  mosquitoes,  Sir,  ye' 11  no  need  that. 


(Off  right  first) 
Ho7   I  didn't  know. 


LAN7RY 


KacCOLLINS 


(Turning  in  doorway) 
Dan,  ye* 11  no  leave  wi'cut  seeing  me  again,  will  ye* 

CUSICE 

I  won't  go  without  seeing  you,  Mac,   rest  assured. 

MacCOLLINS 

Thank  ye«        Good-night,  Dan. 

(Exit  right  first.        After  I'acCollins   goes,  ROSS  enters 
from  her  room,   as  KacCollins '  door  swings  in  the  wind. 
As   it  finally  latches,    she   enters,   crossing  up  to  Cusick 
in  doer  centre) 

ROSE 

Dactaire,  you  are  keep  watch? 

CUSICK 

(Coming  into  room,  and  taking  Rose  down  centre) 
Michael  is  still  out  there  searching.   I  won't  go  to  tea  till  I  know 
he  is  gone.   New  tell  me  what  happened? 


ROSE 


Wa-Ta  find  him  all  right  -  hide  him  down  there. 
(Pointing  to  trap  door) 


DISTANT  FLASH 
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CUSICK 
There ! 

ROSE 
Wa-V7a  show  him  how  to  crawl  under  house  -  he  is  wait  to  speak  wiz  me. 

CUSICK 
He  is  there  now? 

ROSE 

Oui  -  he  is  wait  for  good  chance  to  see  me.        You  will  help  ne,   good 
Dootaire? 

CUSICK  DISTANT  TEOSDSR 

I'll  have  Hak-A-Low  put  a  canoe  on  Little  Creek.  After  ycu  see  him, 
tell  him  to  go  to  the  deserted  cabin  -  he  can  find  it  all  right  -  and 
tonight  we'll  give  him  the  canoe  and  food,  and  let  him  shift  fcr  him- 
self -  but   I'll  not  put  a  weapon  in  his  hand,   and  neither  must  ycu. 

ROSE  RAIN  INCREASES  GRADUALLY 

WIND  INCREASES  GRADUALLY 
You  will  watch  Michael? 

CUSICK 

I  will  do  what  I  can.   Devlin  will  bunk  with  me,  so  the  way  will  be 
clear.   Now,  see  him  if  ycu  must,  but  not  over  ten  minutes,  and  be 
▼ery  easy  -  the  Factor  may  waken  anv  minute. 

ROSE  SHALL  FLASK 

Oh,  Doctaire,  ycu  are  so  good  to  I. 

CUSICK 

I  don't  know  why  I  offer  to  help  you  and  him,  but  1*11  dc  ay  best- 

(Twig  breaks  outside)  TWIG  BREAKS 

Ssh!    I  think  I  hear  Lichael  coming  -  back  in  your  rcom  -  back  in 

your  room.  . 

(ROSE  exit  tc  her  rcca.   CUSICK  cross-as  up  and  sits  on 
right  end  of  steps  inside  deer  centre,  as  DEVLH.  enters 
through  the  rain,  coming  frcm  right) 

DISTANT  THUNDER 

RAIN  HEAVIER 

CURTAINS  AND  FLAGS  OVER  LOFT  AND  MANTEL  ESSES   TO  BLCF 

DEVLIN 

(As  ho  enters) 
By  the  Lord  Harry,  but  that's  a  hard  rain. 

(Hanging  his  hat  on  corner  of  railing; 
It  ou"ht  to  be  good  for  the  •'heat,  thcugh. 

(Seeing  CUSICK  lighting  his  pipe) 
Oh,  hold  that,  will  ycu,  Dan' 
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(He  lights  a  cigarette  from  Cusick's  match,  c&cssing  and 
sitting  on  chest  by  wall  right  third) 
What  are  you  doing,  Dan,  sitting  it  out  alone? 

CUSICK 

I  though*,  you'd   come   back  here  firsi-    so  I  waited-        The   others  have 
gone   to  bed. 

DEVLIN 

You  must  have  been  thinking  of  your  best  girl,  Dan,  to  sit  here  all 
alone  and  let  your  pipe  go  out. 

CUSICK  WIND  LITTLE  HEAVIER 

RAIN  CONTINUES 
(Absently) 
Eh? 

DEVLIN 

I  say,  you  let  your  pipe  go  out. 

CUSICK 

Oh,  yee. 

DEVLIN 
I  like  a  little  smoke  myself  before  I  turn  in. 

CUSICK  FLASH  CLOSER 

Ho  further  signs? 

DEVLIN 

No  -  though  I  don:t  place  much  faith  in  what  Pierre  told  us-   I  can't 
see  any  reason  why  this  fellow  should  come  on  the  Governineux  -ox  at 
all  -  can  you? 

CUSICK  HEAVIER  THUNDER 

Hardly  -  I  can:t  see  his  object- 

DEVLIN 
Unless  he  was  hungry,  and  thought  he  could  steal  something  to  eat. 

CUSICK 

He  could  do  that  other  plaoes  than  xhe   Post. 

•   devLIn  "1^  INCREASES 

That's  my  contention.   ^here's  Miss  Pose? 

CUSICK 
i-iss  Rose'   At  this  time  of  night?   Gone  to  bed,  I  suppose. 
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DEVLIN  BRIGHT  FLASH 

(Leaning  to  look  at  clock) 
Oh,  I  didn't  know  it  wes  so  late.    'Twas  queer  about  that  tape 
measure  she  found,  wasn't  it'.' 

CUSICK 

Tape  measure? 

DEVLIN 
Ye3  -  the  engineer's  tape  measure  she  found  a  day  or  so  ago. 

CUSICK  HEAVY  THUNDER 

I  hadn't  heard. 

DEVLIN 

The  funny  part  of  that  is,  there  hasn't  been  a  surveying  party  on  the 
lot  in  two  months  -  as  far  as  anyone  knoT7s. 

CUSICK  RAIN  HARDER 

You're  unusually  interested  in  this  c?se,  aren't  you,  Michael? 

DEVLIN  WIND  INCREASES 

Oh,  I  wouldn't  say  that,  Pan.   I'm  always  interested  in  anything  like 
this.   I  like  to  know  everything  about  everybody  in  this  country  - 
who  they  are  -  where  they  cane  from  -  and  where  they're  going. 

CUSICK  VERY  BRIGHT  FLASH 

Yes?   Why,  that  might  mean  me. 

DEVLIN 
Begorrah,  you*re  right;  Dan,  so  it  might. 


CUSICK 


(Rising) 
Well,  I'm  going  to  bed  -  what  do  you  say' 

(Crossing  up  to  left  end  of  steps) 


VER?  HEAVY  THUNDER  CRASH 
BEGINNING  SMALL  STORM 


DP/LIN 


(Crossing  up  to  right  end  of  steps) 
I'm  with  you,  for  I'm  very  sleepy,  for  some  reason  or  ouher. 

CUSICK 

(As  they  are  standing  in  the  doorway) 
Start  the  seaich  in  the  morning? 
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DEVLIN 

Oh,  you  can't  do  anything  more  on  a  night  like  this  -  you'd  only  go 
blundering  around,  and  get  potted  for  your  trouble  -  I'll  get  him  - 
never  fear. 

CUSICK  VTBID  FLASH 

I  don't  see  ho*  he  can  get  away. 

DEVLIN 

Oh,  yes  -  yes  -  he  could  -  but  I  don't  think  he  will. 

(MacCOLLINS  voice  heard  off  right  first)      HEAVY  THUNDER 

•      RAIN 
'     WIND 

PAN  FALLS  OFF  PORCH  OUTSIDE 

MacCOLLINS 

(Speaking  outside  right  first) 
Dinna  be  uneasy,  Mr.  Lantry. 

(Entering  right  first) 
There's  no  reason. 

DEVLIN 

Hello,  Mac. 

MacCOLLINS 

Hello  -  you  fellows  here  yet? 

CUSICK 

Just  leaving. 

MacCOLLINS 

(Crossing  to  windows  up  left  centre  and  closing  them) 
We're  having a  Mt§o'  a  blow  -  the  wind's  from  the  Southeast,  too! 

DEVLIN 

V/hat  woke  you  up? 

MacCOLLINS 

That's  a  £&&*$&-   -i'  the  thunder  craoMng  overhead  iike 

so  much  dynamite.  .        .1m{.,  *  +    Cui-t?iins  stop 

(Crossing  to  window  ngnt  and  closing  it. 
blowing  as  windows  are  closed; 

CTJSICK  CURTAINS  STOP  BLOTlNG 

Well,  come  on;  Michael,  let's  see  if  we  can  get  wet. 
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DEVLIN 

Faith,  we  can  do  that  right  enough.   Good-night,  Mac. 
(They  both  exit  centre  to  left) 

^.  LOFT  AND  MANTEL  CURTAINS  AND  FLAGS  STOP  BLOVING 

WIND  AND  THUNDER  DIE  OUT 

MacCOLLTNS 

(As  he  closes  door  after  them) 
Good  night  to  ye,  boys  -  dinna  slip  in  the  mud. 

CUSICK 

We  won't.   Good  night,  Mac. 

DEVLIN 

(As  they  pass  windows  outside)  VIVID  FLASHES 

Get  wet,  says  ycu  - 

CUSICK 

It's  coming  down;  all  right. 

(MacCOLLINS  crosses  to  door  right  first) 

LANTRY 

(Off  right  first) 
This  is  a  bad  one,  eh,  MacCollins? 

MacCOLLINS 

Oh,  no-no  -  just  giving  vou  a  taste  of  Alberta  weather. 
(Exit  right  first) 

HEAVY  THUNDER 

(As  soon  as  they  are  gone  ROSE  comes  from  her  room  with  a 
package  of  food  and  a  gun,  which  she  places  on  chest  up 
rieht.  She  then  crosses  to  windows  left  and  draws  the 
curtains,  then  goes  up  and  looks  out  window  right,  then 
comes  down  to  the  trap  right  centre) 

(As  she  is  at  window  left)  VIVID  FLASH 

(As  she  crosses  to  window  right)  THUNDER 

(As  she  looks  out  window  right)  VI7ID  FLASH 

(As  she  crosses  down  to  trap)  THUNDER  DIES  OUT 

ROSE 

(Tiptoes  down  to  left  of  trap,  throws  back  rug,  opens  trap, 
crosses  arcund  to  head  of  steps  right,  of  t.-ap,  ana  oai.s 
down) 
Bruce'   Bruce! 
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BRUCE 

(As  he  enters  up  Iran) 
Pose! 

ROSE 

(Enbr&cing  him  as  he  gets  to  the  top  of  the  steps) 
Oh,  loved  one  of  niue  -  I  am  glad- 

BRUCE 

By  God,  you're  game! 

ROSE 

(indicating  trap) 
Ssh  -  the  Factor  -  pat  it  down. 

(She  crosses  and  listens  a':  door  right  first,  as  ERUCE  5s 
closing  tr&p^  comiig  back  to  him  as  he  sti aighxens  up 
right  centre) 
Let  me  look  at  you  -  so  long  it  is  since  I  have  see  ycu  - 

(Taking  him  up  under  the  wail  lamp) 
Oui  -  you  are  just  the  s^me  -  and  all  my  heart  I  love   you. 

BRUCE  RAIN  CONTISUES  SOFTLY 

(As  they  booh  cross  down  to  centre) 
Well,  little  one  -  we  didn't  think  when  we  met  out  there  in  the  sun- 
light, it  was  all  going  to  end  like  this,  did  we? 

ROSE 

Oh  -  do  not  be  sad  -  she  have  not  end  yat. 

BRUCE 

It's  one  chance  in  a  hundred  that  I  get  away.   The  squaw  says  you've 
got  it  all  fixed  for  me  to  hide  in  some  cabin,  and  try  to  get  3 way 
tomorrow  right. 

ROSE 

Oui  -  I  will  tell  -  I  will  tell  you. 

BRUCE 

But  don't  you  see,  little  one,  it  isn't  so  much  that  I  care  about 
killing  xhe  dog  1  did  -  it's  the  fact  that  i  have  got  to  xeave  you  - 
that's  what  hurts. 

POSE  DISTANT  FLASK 

Leave  me  -  Oh,  no  -  no  - 

BRUCE 

But  I've  got  to  get  away  if  I  can. 
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ROSE 

Truly  -  down  Little  Creek  -  in  ze  canoe  -  only  travel  at  night  -  three 
four  night  from  now  -  no  moon  -  I  know  ze   way. 

BRUCE 
Yes  -  you  do  -  but  I  don't.  RAIN  CONTINUES  SOFTLY 

ROSE 
I  show  you. 

BRUCE 
You'll  show  me?   You? 

ROSE 
Oui!   I  am  goicg  wiz  you  -  yes. 

BRUCE 
Oh,  my  God,  girl,  you  jau'i,. 

ROSE 

Can't!   0ui,  1  have  what  you  call  -  ze  scheme.   Always  Father 
Thibault  say  to  me,  "Join  ze  Church,  be  Cnristian  girl."   1  say, 
"Ho  -  no  -  no1"   Now  I  say  to  him,  "You  want  me  to  love  Coa'   All 
right  -  hide  my  man!"   Then  all  winter  you  hife  with  Siwush  -  next 
summertime  all  forget  -  saweV 


BRUCE  LOTT  THUNDER 

You  do  all  this  for  me, 
t  seem  to  care  what  I've 


By  God,  you're  a  wonder  -  you're  a  wonder.   You  do  all  this  for  me, 

and  you  don't  know  me  at  all  -  and  you  don't 

done. 

ROSE 

Only  one  thing  I  care  -  what  you  kill  him  for? 

BRUCE 

(Turning  away  from  her) 
It's  a  long  story  -  and  I  haven't  time. 

ROSE 

(Seizing  him  by  tne  arm  and  turning  him  back  to  her) 
About  no  girl? 

BRUCE 

Ycu  mean  -  sweetheart? 

ROSE 

Oui' 
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BRUCE 
Jo  -  no  -  no! 

ROSS 
Good!     (Embracing  hla)   -  DISTANT  FLASH 

(indicating  direction  as  she  speaks) 
How,  pretty  soon  you  go  -  cra^l  und°r  house  -  cone  cut  this  side  in 
shadow  -  cross  ze  lot  -  cra^l  in  ze  timber  -  gc  North  -  ycu  come  to 
Corduroy  Road  -  turn  from  %e   road  big  pine  stump  -  she  is  burnt  - 
straight  back  through  ze  brush  -  you  will  find  leetle  cabin  -  I  have 
something  for  you  -  v»ait  - 

(She  cresses  up  to  chest,  gets  food  and  gen,  and  comes 
back  do-Ti  to  bin)  yjv   THUilDER 

Here  -  here  is  something  to  eat  and  gun  -  I  steal  him  from  ae   ccok. 

BRUCE  CLOCr:  TIC^S  LOUDER 

(Pushing  the  gar*   aside  and  taking  fcod^ 
I'll  take  the  grub  -  I  don't  nant  the  gun  -  I  never  want  to  see  another 
gun  as  long  as  I  live. 

ROSE 

The  Doctaire  say  I  must  not  give  -  but  ze  police,  they  have  ze  gun  - 
and  I  think  it  better  you  take  him. 

BRUCE 

I  know,  but  they  are  right  -  if  they  get  that  close  to  me  I'll  give 
myself  up. 

ROSE 

And  now,  dear  one  of  ny  heart,  you  must  go  -  quickly. 

(They  embrace,  then  BRUCE  crosses  to  right  of  trap,  bends 
over  and  starts  tc  raise  it.   ROSE  heard  sound  down  trap, 
and  whispers  to  Bruce) 


Ssh! 


(BRUCE  pauses,  she  takes  his  hand  and  passes  him  across  her 
to  left  centre,  then  goes  quickly  up  to  chest,  puts  gun 
down,  turns  down  wall  lanro  above,  comes  back  and  kneels 
at  left  of  traD  to  listen) 


(VJhispers) 
What  is  it? 


BRUCE  RAH?  FALLS  HEAVIER 


ROSE 


(Coming  to  Bruce  centre) 
Ssh  -  ssh!   Someone  search  under  ze  house.   Bruce,  you  take  road 
out  through  ze  clearing  -  and  go  quickly! 

(Thev  both  eo  uo  to  door  centre,  BRUCE  opens  deer,  RUSE 


goes  outside  en  porch  to  point  the  way.   As  Rose  gets 

r     _v7i  VIVID  FLASH 

on  porchy 
(She  sees  someone  coming,    and  oodges   back  inside, 
BRUCE  closing  the  door  a^ter  her) 


44 

No  -  no  —  no  -  someone  ccme  - 

(Crossing  to  loft  right) 
Up  here,  Bruce,  quickly  - 

(He  starts) 
Nc  -  no  -  no  tome  -  CLOCK  STRIFES  ELEVEN 

(Striking  of  clock  attracts  Rose's  attention.   As  it  stops 
•  striking,  she  pushes  Bruce  across  to  it) 
In  here,  Bruce  -  in  here  quickly  -  HEAVY  THUNDER 

(He  gets  in  the  clock,  as  he  does  so  it  stops) 

CLOCK  STOPS  TICKING 
(ROSE  crosses,  turns  down  wall  lamp,  takes  gun  from  chest 
and  exit  right  third) 

RAIN  SOFTER 
(After  Rose  closes  door,  DEVLIN  opens  trap  and  comes  slowly 
up.   As  he  gets  part  way  up  there  is  a  flash  of  lightn- 
ing) 

VIVID  FLASH 
(He  has  a  flashlight  in  his  hand-    After  closing  trap  he 
crosses  to  left  side  of  room,  flashing  his  light  about 
as  he  does  so) 

HEAVY  THUNDER 
(He  then  crosses  to  Rose's  doer,  then  goes  down  to  Mac- 
Collins'  door  right  first.   He  then  crosses  up  to  wall 
lamp  right  third  and  turns  it  up  -  notices  rug  thrown 
aside  from  over  trap,  flashes  his  light  about  -  notices 
door  centre  unbarred,  cresses  up  to  look  at  it,  comes 
dovrn  right  centie  and  iccks  at  his  wrist-watch,  finds 
it  stopped,  shakes  it,  holds  it  to  his  ear) 

VIVID  FLASH 
(He  then  crosses  up  to  clock  and  finds  it  stopped,  flashes 
his  light  on  it  for  a  moment,  then  crosses  to  wail  lamp 
.right  third  and  starts  to  turn  it  down,  speaks  to  him- 
self as  he  does  so) 


DEVLIN 


Both  of  them! 


(To  himself) 


(As  he  reaches  up  tc  lamp  the  door  centre  is  thrown  suddenly 
'  open  and  CUSICK  enters)  ^  ^^ 

(As  the  door  opens)  .  fc    j   CURTAINS  BLOW 

(DEVLIN  whirls  about,  flashing  his  light  and  covering 

Cusick  with  his  gun)  ^^  T[mDm 

CUSICK 

(As  he  enters)  BIG  ST0RM  STARTs 

DEVLIN 

Oh.    it's  ycu,  Dan.  .,  \ 

(Lowering  his  gun  and  putting  it  away) 


Devlin! 
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CUSICK 

(At  foot  of  steps  up  centre) 
'/hat  s  the  matter,  Michael  -  ycu  seem  nervous. 

DEVLIN 

(Up  right  centre) 
I  couldn't  sleep,  so  I  thought  I'd  take  another  little  walk  around. 

CUSICK  VIVID  FLASHES 

I  woke  up  and  missed  you.   I  thought  you  might  need  me.   See  any- 
thing that  made  you  sispicious? 

DEVLIN  HEAVY  THUNDER 

Nc,  Dan,  no  -  just  the  red  ccat  on  my  back  that  makes  me   HEAT/  YTCND 
naturally  curious. 

(Lamp  blo^s  rut,  and  lights  all  go  out  on  big    HEAVY  RAIN 
orash) 

BIG  CRASH 
(Storm  lasts  for  about  ?4  counts,  beginning  to 
die  away  at  about  15.   CUSICK  and  DEVLIN  go 
up  to  doorway,  standing  -?ith  their  backs  to 
the  room,  locking  at  the  stcrm.    At  the  count 
of  15,  BRUCE  comes  cut  of  clock,  which  starts 
to  tick  again  as  he  dees  so) 

STAR?  TICKING 
(He  crosses  to  trap  and  exit,  closing  it  after 
hi*.   As  he  cresses  there  are  a  few  flashes 
of  lightning,  shewing  him  crossing) 


(Then  the  storm  quickly  dies  cut) 


(After  big  crash) 
By  God  -  that  struck  close? 


VIVID  FLASHES 
STORM  DIES  D077N 


CUSICK 


Worst  storm  we've  had  this  summer  - 

(Starting  to  exit) 
Come  on,  Michael,  let's  make  a  run  for  it. 

DEVLIN  RAIN  CONTINUES  SOFTLY 

(Starting  to  felloe  him) 
Might  as  well,  I  suppose  -  don't  lock  as  if  it  were  going  to  let  up 

any  -  .  , .     •  \ 

(Noticing  the  clock  ticking  again; 
Wait  -  ^it^minute^^  ^  ^  ^  ^  flashing  Ms  ^  on  the 

face  of  the  clock) 
Now,  that's  a  damn  funny  thing. 

CUSICK 

(Leaning  against  clock  so  his  face  is  in  the  light  of 
Devlin's  flash) 
What' 
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DEVLIN 
Five  minutes  ago  that  clock  was  stepped. 

CUSICK 
7es? 

DEVLIN 

Yes.   My  own  had  stopped  for  some  reason  or  other  -  and  I  looked  to 
see  nhat  time  it  was  -  and  found  this  one  stopped. 

CUSICK 

Oh  -  the  thunder  started  it. 

DP/LIN 

That  night  be  true  enough  -  but  what  the  hell  stopped  it? 

(Starting  up  the  steps) 
Come  on  -  I  can  beat  you  to  the  deer  of  the  shack. 

CUSICK 

(As  they  exit) 
Can  you  -  we'll  see  if  you  can. 

(DEVLIN  closes  door  as  he  follc-rs) 
You'll  have  to  go  some  if  ycu  do  - 

STOP  CURTAINS  BLOWING 

(They  dash  out  into  the  rain  and  exit,  passing  windows 
centre  to  left.   There  is  a  pause,  then  ROSE  comes  from 
her  room,  carrying  a  lighted  candle.   She  crosses  to 
clock,  and  opening  the  door  sees  it  to  be  empty,  and 
litters  a  suppressed  scream) 

ROSE 

Bruce!   Bruce? 

BRUCE  . 

(Quietly  opens  trap  and  shows  his  head  for  an  instant) 
Ssh  -  Rose! 

ROSE 

(Crossing  down  to  trap  and  kneeling  beside  it  as  it  slowly 

Oh;  by  damn  -Father  Thibault's  God,  she  is  begin  to  be  se  good  friend 
to  me. 


C  U  R  T  A  I  K 


TIGER       ROSS' 


ACT       III. 
Scene  1.  The  deserted  cabin.        The  next  night- 

» 
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It  is  the  remains  of  a  small  log  cabin, 
which  evidently  has  not  been  in  use  in 
many  years.   A  corner  of  the  cabin  is 
standing,  consisting  cf  part  of  one  side 
wal^.,  and  part  of  one  end  wall,  xcgether 
with  a  part  of  the  roof,  the  remaining 
walls  and  roof  having  fallen  in.   There 
are  t"o  bunks,  one  above  the  other,  in 
the  ocrner  up  centre.   The  deer  of  the 
cabin  is  in  the  end  wall  left  first,  and 
above  it  is  a  winder  and  a  fireplace. 
A  broken  dorm  door,  and  a  shutter  are 
hanging,  respectively,  in  the  doorway 
and  window.   The  chinking  has  dropped 
away,  and  the  floor  is  strewn  with  dead 
leaves  and  boughs.   There  are  a  few 
eld  boughs  in  the  bunks.   A  few  old 
stones  and  embers  are  soa"c\ered  about 
the  fireplace,  and  on  the  floor  near 
are  a  couple  of  old  rusted  cans.   An 
old  lard  pail;  battered  and  bent,  is  on 
the  leg  which  f ornis  the  front  of  the 
cabin  floor  at  centre.   At  right  is  an 
old  barrel,  sawed  in  half  to  be  used  as 
a  table,  and  a  rough  three-legged  stool. 
Through  the  chinks  in  the  wall  can  be 
seen  the  forest  outside,  with  a  path 
leading  from  the  door  left  cut  to  the 
entrance  left  first.   It  is  down  this 
path  that  all  entrances  and  exits  are 
made. 

»t  Rl^v  It  is  late  evening;  about  ten  o'clock. 

The  cabin  is  empty.   BKUCK  MUtUUfl  is 
hiding  -'n  the  brush  outside  t^e  cabin 
at  right.   ROSE  and  WA--WA  are  seen 
entering  down  the  path  from  left- 


ROSE 

(Steps  inside  door.   She  is  carrying  a  revolver  with  her. 
She  calls) 
Bruce! 

(Turning  to  *7a-Wa,  in  door) 
Wa-Wa,  he  is  not  here.    Oh,  Mon  Dieu,  something  she  happen  maybe. 

WA-WA 

(in  doorway.   She  is  carrying  a  package  of  food) 
Me  say  all  time  no  good. 

ROSE 

Be  quiet.   If  he  is  not  here  we  must  find. 

(Crossing  to  centre,  calls) 
Bruce! 

(Crossing  to  right;  calls) 
Bruce ! 

BRUCE 

(Outside  cabin  right) 
Rose  -  Rose  - 

ROSE 

(Crossing  to  cabin  wall  right,  speaking  through  chink  in 
wall) 
Oh,  Bruce,  you  have  make  me  scare. 

BRUCE 

All  clear? 

ROSE 

Oui! 

(Crossing  to  door  left  and  taking  food  from  VTa-VTa  as  ERUCS 
crosses  around  back  of  cabin  to  dcor  left) 
Wa-Wa,  go  back  to  burnt  pine  -  wait  -  Doctaire  will  tell  you  what  time 
to  get  Mak-A-Low,  and  all  about  how  he  have  fix. 

WA-WA 

All  same,  no  good. 

(Exit  down  trail  to  left) 

BRUCE 

(As  he  enters  door  left) 
Rose? 

(They  embrace  left  centre) 

ROSE 

Oh,  Bruce,  when  I  do  not  see  you,  how  I  can  tell  ycu  how  I  feel'  All 
day  I  am  so  encite,  I  cannot  wait  for  ze  night  to  ccme. 
(Crossing  to  right) 


BRUCE 

I  found  the  place  all  right  -•  just  as  you  described  it  -  but  when  I 
got  out  here  a  little  way,  so  I  could  see  it  through  the  trees,  I 
thought  it  better  to  hide  in  the  brush  until  nightfall.   I  was  just 
ready  to  come  in  when  I  heard  your  voice.   You  think  it's  all  right 
here? 

ROSE 

Oh,  oui,  very  good.   I  hear  MacCollins  tell  no  one  she  ever  cone. 

BRUCE 

(Crossing  to  windo-7  and  back  to  centre) 
My  God,  it's  been  a  long  day. 

ROSE 

Soon  all  trouble  will  be   over.        The  Doctaire   is  make  it  all  fix, 
Get  you  away  on  Little  Creek  tonight. 

BRUCE 

The  Doctor  -  who  is  he? 

ROSE 

(Crossing  to  hin  centre) 
He  is  your  friend  and  mine. 

BRUCE 

Are  you  6ure  of  that? 

ROSE 

Oh,  oui  -  why  not* 

BRUCE 

I  don't  know.   I  just  thought  if  he  were  a  Doctor  he  might  be  a  friend 
of  the  ether  one.   fie  will  be  here  tonight,  you  say' 

ROSE 

Oui,  very  soon  now.   Come  eat  the  feed  I  have  bring. 

(Crossing  to  right  and  sitting  on  the  barrel; 

BRUCE 

I  don't  care  for  anything  just  now  -  honestly  I  don't. 

ROSE 

Oh,  you  cannot  fight  if  you  do  not  eat,  and  you  have  not  get  away  yet. 
Come,  eat  the  food,  and  tell  me  how  ycu  get  away. 


BRUCE 


room,  but 
a  lamp  - 

and  I  heard 

tc  me  -  I 

out  the  doer. 

ght  -  sudden- 
slipped  out 

there  I 
I  cculd 


(Crossing  to  her  and  sits  on  stool  right) 
I  was  desperate.   I  didn't  knc-v  who  it  was  came  into  the 
through  the  keyhole  I  could  see  a  red  coat  when  he  flashed 
then  I  knew  it  was  the  Mounted.   When  the  storm  came  up, 
the  voice  of  the  other  man.    I  knew  they  had  their  backs 
cculd  tell  by  the  sound  of  their  voices  they  were  looking 
I  didn't  know  but  they  might  stay  there  the  rest  of  the  ni 
ly  there  was  a  big  crash  of  thunder,  so  I  trusted  to  luck, 
into  the  dark  and  was  down  to  the  hole.   When  I  got  down 
found  I  was  sc  badly  shaken  it  took  me  half  an  hour  before 
crawl  cut  and  start  on  my  way  here. 

ROSE 

But  ycu  are  safe  -  you  are  safe  -  that  Is  all  I  care. 

BRUCE 

No,  dear,  I'm  not  out  yet.   This  is  the  devil's  own  country  to  get 
away  from  -  and  I  haven't  got  a  friend. 

ROSE 

Oh,  say  not  that!   What  am  I? 

BRUCE 

Forgive  me,    little   girl.      I  mean  outside  of  yyurself  -  and  after  all 
you  can  only  do  so  much. 

ROSE 

But  my  friend  the  good  Doctaire,  he  will  help  ycu  -  he  know  how  much 
I  lcve  you. 

(Pause) 


BRUCE 


READY  VIOLET 


Why  do  you  love  me  -  why' 


ROSE 


Because  you  are  my  man.   Oh,  I  am  ycung  girl,  I  know  -  but  I  have 
what  you  call  ze  idea  -  same  as  ozzer  girls.   All  mv  life  I  know  it 
is  net  fcr  me  ze  Michael  Devlin,  ze  Batiste  Gaumont,  or  even  ze  Pierre 
la  Bev-   I  know  for  me  comes  ze  ozzer,  and  him  shall  be  my  man.   bo 
it  was,  like  my  muzzer,  she  did  not  love  my  f ozzer,  but  her  people 
mike  her  marry  him  -  and  then,  after  a  leng  time  -  Jerman  h  e  come  - 
and  she  run  away  wiz  him.   And  zat  is  very  bad,  zat  she  did  net  meet 
him  first. 

BRUCE 
And  I  lcve  you.    I  never  saw  a  girl  like  ycu  where  I  came  from. 

ROSE 
Zat  is  vera  strange.   Where  ycu  come  from? 


I'm  from  Boston. 


Boston?   Inhere  she  is? 


BRUCE 


ROSE 


BRUCE 


Oh,  a  long  way  off. 

ROSE 
Boston?   Tell  me  something  now  -  I  want  to  know? 

BRUCE 
Anything  I  can. 

ROSE 

Why  have  ycu  kill  n?.m  -  these  man? 

(BRUCE  turns  awoy) 
So  nice  you  are  -  ■ho  take  fee  life  -  I  do  not  understand.   You  have 
teli  me  ze  truth  last  night   no  sweetheart** 

BRUCE 

(Turning  back  to  her) 
No  -  no! 

ROSE 

Then  why  have  you  kill  him?   No  one  she  can  hear  now.  and  ycu  know 
it  make  no  difference  to  me;  so  lojg  it  is  no  girl.   Why  have  you 
kill  him? 

VIOLIN  OFF  STAGE  DISTANT 

(Violin  is  heard  off  stage  in  the  distance,  gradually  coming 
nearer  as  PIERRE  is  seen  <.o   cross  through  the  forest  in 
the  distance  at  the  back,  from  left  to  right.   ROSE 
crosses  to  left  centre,  then  back  and  picks  up  gun  from 
beside  barrel,  where  she  laid  it  as  she  sat  down.   She 
then  crosses  to  centre,  holding  gun  at  ready.   BRUCE 
drops  on  his  knees  :-ight  centre,  takes  gun  from  Rose's 
hand  and  quietly  replaces  it  on  floor) 

BRUCE 

(On  knees  right  centre) 
What  is  it?   Who  is  it? 

ROSE 

(Centre)  ,  ^  "     _     ... 

Ssh  -  that  is  Pierre  la  Bey.   He  tell  ze  Michael  Devlin  last  nignx 
zat  he  have  see  you. 


BRUCE 
He  knows  I  am  here?  VI0LIN  ^^ 

ROSS 

Be!   Ke  is  just  walk  around  alone-  VIOLIN  SOFTER 

(Violin  softer) 
Sometimes  go  a  long  way  off  -  sit  on  ze  stump  -  play  ail  day  to  him- 

(Crossing  to  window  left.   As  she  gets  there  the  violin 
dies  away) 

,.   .   ,  VIOLIN  DIES  OUT 

lAs  she  looks  out  the  window  she  sees  CUS1CK  coming  down 
the  path) 
Oh,  here  is  our  good  friend. 

CUSICK 

(Outside) 
Rose! 

(Enters) 

ROSE 


Oh,  Doctaire,  I  am  so  glad  you  come. 
(BRUCE  crosses  to  right) 


(Left  centre) 
Teu  heard  Pierre? 


CUSICK 


ROSE 


(Centre) 
Oui!   Just  now  -  he  come  very  close. 

CUSICK 

He  passed  within  thirty  feet  of  me. 

ROSE 

This  is  our  good  Doctaire,  Bruce. 
(She  crosses  to  right) 

BRUCE 

(Crossing  to  Doctor  centre) 
I  have  a   great  deal  to  thank  you  for,   Sir. 

CUSICK 

Don't  begin  thanking  me  for  anything,  yet, 

BRUCE 

But  I  must  thank  ycu  for  what  you  did  last  night-   He'd  have  had  me 
sure,  but  for  you. 


CUSICK 

Yes,  and  why  I'm  helping  you  I  don't  know. 

ROSE 

(Crossing  to  Doctor  centre,  BRUCE  crosses  to  ri^ht) 
It  is  because,  gccd  Doctaire,  you  so  truly  love  me. 

CUSICK 

I  fancy  ycu  are  right,  Rose,  my  girl  -  and  what  I  can  do  for  you, 
that  is  consistent,  and  for  your  welfare,  I  shall  always  do.  '  But 
get  one  thing  fixed  in  your  mind  -  to  get  this  boy  out  of  the  country 
safe,  with  Michael  Deblin  on  the  job,  will  take  all  the  resacuises  we 
have* 

ROSE 
Oh,  please,  Doctaire  - 

CUSICK 
We  must  face  the  truth  -  ycu  know  I'ichael. 

ROSE 
I  could  put  ze  knife  in  his  heart. 

CUSICK 

Ho  -  no  -  my  child  -  dcn't  say  that. 

(Crossing  to  Bruce  and  sitting  on  stocl  right) 
New,  young  man,  I'm  not  quite  sure  this  minute  that  he  isn't  half 
suspicious  that  I  know  more  than  I  should  about  you. 

BRUCE 

(Sits  on  barrel  right) 
How  do  you  mean? 

CUSICK 

His  questions  to  me  last  night.   Oh,  I  know  Michael.   If  he  could 
handcuff  ycu  this  minute,  he  wouldn't  be  satisfied  till  he  had  me  and 
everyone  connected  with  it. 

BRUCE 

Does  he  suspect  you? 

CUSICK 

Of  course  -  else  r-hy  should  he  make  that  second  visit  to  the  house  - 
and  why,  in  God's  name,  search  under  the  hcuse,  unless  he  had  mere 
than  a  suspicion? 

BRUCE 
He  must  have*   But  why? 
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CUSICK 

Hew  does  he  know  many  things?   Ho^  did  he  kno-r  that  Cevelisky,  the 
Pole  who  murdered  his  wife  over  near  Fort  Chippevron  -  how  did  he  know 
that  he  was  in  the  Yukon  -  but  he  did  -  and  t~o  years  later  saw  him 
hanged  in  Calgary  Barracks. 

ROSE 

(Kneels  by  Doctor  right  centre) 
Oh,  please,  Doctaire! 

BRUCE 

I  understand,  Sir.   Where  is  he? 

CUSICK 

That's  what  worries  me  -  I  don't  know.       He  went  to  bed  in  my  cabin 
last  night,    and  when  I  awoke  at  five  o'clock  this  morning  he  was  gene. 

ROSE 
Took  his  horse* 

CUSICK 
Yes.        He  was  heard  riding  a-ray  shortly  after  four. 

BRDCE 
And  you  think  - 

CUSICK 

He  has  gone  towards  Little  Creek  again,  because  he  knows  that  without 
a  horse  you'd  take  the  waterways  up.   Now,  do  ycu  knew  what  this 
child  proposes' 

BRUCE  READY  VIOLIN 

In  part  -  yes- 

CUSICK 

She  wants  me  to  assist  you  tc  reach  Father  Thibault's  Indian  village, 
where  you  may  hide.   That  I  cannot  promise. 

ROSS 

Oh,  please,  Doctaire. 

CUSICK 

TWn  if  I  were  able  to  get  you  up  there  safely,  I'm  afraid  it  would 
do  us  no  goS?   FathergThibaultPis  a  good,  honest  man,  and  he  would 
not  hide  you  -  of  that  I  am  sure. 


ROSE 


Oh,  but  he  will  when  I  tell  him  I  make  ze  bargain.   I  say  to  him, 

Not  I  will  be  Christian  girl,  and  study  Catechism."  and  for  that  he 
wj.ll  be  so  glad  -  he  will  do  anything. 


CUSICK 

Ho,  my  girl,  I  know  him  better  than  you  do  -  so  that's  out  of  the 
question  - 

ROSE 

Oh  -  no  -  no  - 

CUSICK 

Out  of  the  question!   The  only  thing  I  can  dc  is  to  get  you  a  canoe 
on  Little  Creek.   If  you  travel  only  by  night  vcu'll  get  to  the  Loon 
River.   If  you  get  down  to  the  Leon,  and  over  to  the  Slave  Lake 
country,  let  your  beard  grow,  get  a  job  in  one  of  the  lirrcer  camps, 
or  something  -  you  might  have  a  chance  -  but  you'll  never  be  safe  till 
you  put  your  foot  across  the  line  -  the  Royal  Mounted  never  quit. 

ROSE 

Oh,  good  Doctaire,  I  am  afraid  when  ycu  talk  like  zes  way. 

(Crossing  up  to  fireplace  iefi) 
I  do  not  like  ze  dark  so  good  -  when  you  talk  ze  trouble  she  is  make 
me  scare. 

(Lighting  match) 
I  light  ze  candle  I  have  bring. 

(Violin  is  heard  in  the  distance)  VIOLIIT  DISTANT 

CUSICK 

(Rising  centre) 
Ssh  -  no  -  no  -  Rose'   Put  it  out! 
(ROSE  blows  out  malch) 

Put  it  -  put  it  -  . 

(Looking  around  the  room  and  crossing  and  placing  can  down 

centre) 
Put  it  in  this  bucket.   That'll  give  us  light  enough. 

(ROSE  crosses  down  to  can;  lights  candle  and  places  it  in 
can.   The  violin  does  away; 

VIOLIN  DIZS  OUT 

BRUCE 

(Crossing  to  Doctor  centre) 
You're  devilish  decent  towards  me,  Sir.   From  the  first  time  I  saw 
this  eirl  I  was  or&~v  about  her.   1  knew  she  was  gcod  and  decent,  and 
honest,  and  I  knew  I  wasn't  doing  right  in  asking  her  w  =ee-c  me  out 
there  alone.   I  was  coiling  right  up  to  the  factor's  house  .the  «J* 
time  to  see  her.   C-cod  God,  I  didn't  know  all  this  was  going  to  happen. 

CUSICK 

(Centre) 
VTny  did  vou  kill  this  man' 

(BRCJCE  turns   away  tc  right; 
You  did  kill  him,   didn't  you' 
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BRUCE 

(Turns  back  to  Dcctor) 
I  don't  think  it  would  make  any  difference  to  you. 

CUSICK 

Oh,   yes,    it  would,   and  if  I'm  to  help  you  any  further,   you  mustn't 
keep  me  in  the  dark. 


(Left  centre) 
Tell  him,  please,    Bruce. 


ROSS 


BRUCE 


Just  the  minute  I  looked  into  his  lying  face  and  recognized  him,  I 
did  what  I  knew  I  was  going  to  do  if  I  ever  met  him  -  I  shot  him. 

CUSICK 
Then  if  you  are  caught,  there  are  no  extenuation  circumstances? 

ROSE 
What  is  that? 

CUSICK 
I  mean,  nothing  to  help  him,  Rose. 

ROSS 
Oh,  ye3,  there  must  be. 

BRUCE 

I'm  afraid  not- 

CUSICK 

Did  he  have  a  gun  on  him? 

BRUCE 

I  think  he  was  reaching  for  one.   I  jumped  for  him  -  he  struck  me 
over  the  eye  with  something  -  then  I  fired. 

CUSICK 

You're  not  a  Western  boy? 

BRUCE 

No  -  I'm  from  Boston. 

CUSICK 

Boston? 
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BRUCE 


Yes.   Oh,  I  know  you  think  I  killed  a  can  in  cold  blood,  but  he  help- 
to  kill  my  mother  by  making  a  common  thing  out  of  my  sister. 


Your  sister? 


COSICK 


ERUCB 


Yes.   She  was  married  to  a  good  feller*  -  she  was  very  ycung  -  and  he 
was  forced  to  leave  her  alone  a  great  deal.   This  man  was  his  pal, 
and  while  my  brother-in-law  was  away,  Helen  ran  away  with  him. 

CUSICK 

Helen  - 

BRDCE 

It  nearly  killed  my  brother-in-law,  but  he  was  game  enough  tc  let  her 
have  a  divorce,  so  that  this  man  could  marry  her.   But  instead  of 
that,  he  deserted  her,  and  she  shot  herself.   I  was  only  ten  years 
of  age  when  it  all  happened,  and  of  course  too  young  to  appreciate 
how  terrible  it  all  was.   But  young  as  I  was,  his  face  stamped  itself 
on  my  memory  as  nothing  else  could.   As  I  grew  older  I  learned  from 
my  mother  just  what  it  had  meant.   I  sa^  her  wither  and  fade  day  by 
day,  and  when  the  full  force  of  his  crime  was  brought  tc  me  I  tcok  a 
solemn  oath,  that  if  ever  I  met  him  I'd  kill  him  -  and  I  did  -  I  kill- 
ed him  -  I  killed  him  - 

ROSE 

You  were  right  -  you  were  right. 

CUSICK 

(Hoarsely) 
And  the  man  you  killed  -  his  name? 

BRUCE 

Glendenning  -  Doctor  Glendenning. 

CUSICK 

(Springing  at  Bruce,  seizes  him  by  the  throat  and  forces 
him  down  to  his  knees,  choking  him  as  he  dees  so) 
Damn  ycu  -  damn  you  -  damn  you  - 

ROSE 

(Seizing  Doctor's  wrists,  trying  to  free  Eruce) 
Doctaire  -  Doctaire  -  le  ben  Dieu  -  Dcctaire! 

CUSICK 

(Recovering,  recognizing  Bruce  and  embracing  him) 
Bruce  -  little  Bruce  -  little  Eruce  -  forgive  me  -  forgive  me. 

(Staggering  backward  and  sinking  on  log  dc^n  centre,  his 
back  to  the  audience.   ROSS  crosses  up  let) 
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BRUCE 

(Recognizing  the  Doctor) 
No  -  nc  -  why,  it's  Doctor  Dan! 

CU3ICK 
Yes. 

BRUCE 

The  last  time  I  saw  you  I  was  a  little  boy  -  and  you  carried  me  up 
stairs  on  your  shoulders  and  put  me  to  bed. 

CU3ICK 
Yes  -  yes? 

ROSE 

(Coming  back  to  Doctor  centre) 
Tell  me. 

CUSICK 

His  sister  Helen  was  my  wife. 

BRUCE 

(ROSE  and  BRUCE  facing  Doctor  centre) 
Ycu  knew  he  was  in  this  country? 

CUSICK 

I  came  up  here  because  I  had  lost  him  in  Regina  three  years  a*c  Oh, 
he  knew  I  was  after  him.    He  changed  his  name  a  dozen  times  tc  fool 
me.   I  was  getting  ready  to  leave  the  Post  today,  because  I  heard  he 
was  in  Vancouver,  and  I  would  have  gone  but  for  this.   And  then  blind 
chance  puts  him  in  your  way  -  and  you  dc  -  God? 

(Rises  and  walks  up  stage  left,  as  he  endeavors  to  recover) 

ROSE 

(Following  him,  soothingly) 
So  -  no  -  Doctaire  -  nc  -  nc! 

BRUCE 

(Right  centre) 
Helen  lcved  ycu  -  I  knew  she  did  -  in  spite  of  it  all. 

CUSIOK 

I  don't  know  -  perhaps.    All  I  knew  was  that  1  loved  her  -  poor, 
fragile,  little  thing  that  she  was. 

(Crossing  back  to  Bruce  right  centre) 
And  now,  tell  me,  how  long  have  ycu  been  up  here' 
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BRUCE 

This  is  my  first  real  job  as  resident  engineer.   I've  been  with  the 
Canada  Central  for  two  years. 

CUSICK 
Did  ycu  know  he  was  up  here? 

BRDCE 

Good  God,  no!   He  was  stationed  at  the  Line  Hospital,  Peace  River, 
and  he  only  came  to  the  Camp  on  his  monthly  visit  -  this  was  the  first 
time  I'd  seen  him. 

CUSICK 

That's  bad.        Ordinarily  I'd  ask  you  to  give   yourself  up,   but   it  doesn't 
lock  as  if  there's  a  chance  for  you  if  ycu  do. 

ROSE 

(Turning  to  him  centre) 
Give  up?   Oh,  no  -  nc  -  he  must  get  away  -  he  mast!   Do  you  not  see, 
Dcctaire?   We  mast  get*  him  safe  somewhere  away  -  and  then  after  a 
little  time  all  is  f 01  got  -  and  then  we  can  gc  away  to  Eeston. 

CUSICK 

If  you  could  get  do-vn  as  far  as  the  Right- of-~~ay  and  into  an  empty 
car  going  back  ycutjd  have  more  chance  right  there  in  the  city,  with 
the  Mounted  under  your  nose,  than  you'd  have  up  here. 

BRUCE 

Sure  I  would! 

ROSE 

No-no  -  Doctaire  -  listen  -  tiak-A-Lew  know  lot  of  Siwash  far  North  - 
no  one  come  -  we  can  get  there  -  never  they  would  think  -  then  'nother 
way  he  goes  out  •-  savve  --  up  far  way. 
(Pointing) 

CUSICK 
By  God,  the  girls's  light  -  the  Ncrth  way  is  the  way  out. 

BRUCE 
You  think  so  -  how? 

CUSICK 

If  you  could  reach  Rupert  and  cut  thrcugh  Vancouver  you  could  get  a 
boat-   We'll  try  it-   You  can  trust  Mak-A-Low,  Rose? 
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ROSE 

Oh,    sure  -  he   as   like  damn  dog  -  -rhat  you  say,   he  do.        Eut  I  cannot 
say  ze   good-bye   to  him,   Doctaire. 

(Sobbing  on  the  Doctor's  arm) 
Oh,  Mon  Dieu  -  Mon  Dxeu  - 

CUSICK 

(Soothing  her) 
There  -  there  -  Rose  -  I  know. 

(Turns  to  Bruce) 
Now  listen,  boy.   We'll  bring  the  Indian  for  you  tonight;  about 
twelve.   Wnerever  he  hided  ycu,  you  stay,  and  then  in  a  month  from 
now  I'll  make  a  trip  up  there,  and  we'll  try  to  make  it  cut  together. 


(Taking  his  hand) 
I'll  do  just  what  you  say. 


BRUCE 


CUSICR 


(Turning  to  Rose) 
Rose,  Wa-Wa  is  waiting  at  xhe   stump Y 

ROSE 

Oui  -  I  tell. 

CDSICK 

(Crossing  to  dcor  left) 
I'll  give  her  the  final  instructions.   We'll  meet  ycu  with  a  cance 
below  the  ford  en  Little  Creek.   Rose  knovrs  the  way. 

ROSE 

(Centre) 
Oui  -  oui! 

CUSICR 

New,  be  careful.   I  must  hurry. 

(Exit  left  dewn  the  trail) 

BRUCE 

(Crossing  to  window  left,  ROSS  cresses  to  deer  left  beside 
him) 
By  George,  it's  like  a  dream  -  Doctor  Dan  - 

DEVLIN 

(Sitting  up  in  upper  bunk,  in  which  he  has  been  hidden 
ender  boughs,  and  covering  Bruce  -?ith  his  gun} 
Turn  around,  me  bucko  -  and  tu^n  dlc~7  - 

(As  BRUCE  turnO  , 

Right  there!   Put  up  your  hands  -  put  em  up,  l  say. 
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(Dropping  out  cf  bunk  and  coming  tc  centre  as  tiRUCE  puts 
up  his  hands) 
Now,  Rose,  me  girl,  I  think  I'll  be  a  little  stuck  on  myself. 

(Crossing  towards  Bruce) 
Young  fellow,  in  the  name  of  the  Crown,  you're  under  arrest. 

ROSE 

(Crossing  and  throwing  her  arms  around  Devlin) 
Oh,  no,  Michael  Devlin  -  please  -  please  let  him  gc  -  please,  Micahel. 

DEVLIN 

(Throwing  her  arms  off) 
No,  no,  Rose  -  I  can't  dc  it  -  I  can't,  I  tell  ycu  - 

(Crossing  tc  Bruce,  ROSE  crosses  to  right  and  picks  up  her 
gun  from  the  floor) 
Hold  out  ycur  hands,  young  fellow  -  hold  'em  cut  - 

(As  he  reaches  in  his  pocket  for  his  handcuffs  ROSS  shoots 
at  him,  shooting  the  gun  out  of  his  hand) 

ROSE 

(Keeping  him  covered  with  her  gun) 
Sew,  ycu  put  up  ze  hands,  Michael  Devlin,  or  te  next  time  I  kill  ycu. 

DEVLIN 

(Down  centre) 
Don*t  be  a  fool  -  you  don't  know  what  you're  doing' 

ROSE 

(Up  right) 
Oh,  oui  -  I  knew  very  good.   Go,  my  own  -  take  'nether  way  out*   He 
have  hear  what  we  say.    I  keep  him  here  till  daylight- 

(Calling) 
Doctaire  -  Doctaire  -  Doctaire! 

DEVLIN 

Shut  up,  will  you!   You're  crazy,  Rose  -  I  tell  ycu,  you're  crazy. 

ROSE 

No,  I  an  not-   You  think  I  am  baby,  huh?   You  think  Rose  will  not 
do  as  she  say?   I  tell  you,  liicahel  Devlin,  so  sure  you  vear  ze  red 
coat,  I  shoot  you  like  ze  crazy  malamute,  ycu  do  not  dc  as  I  say. 

CUSICK 

(Outside,  coming  down  trail  left) 
Rose!   Rose? 

(Entering,  in  doorway) 
Good  God,  Rose  -  what  is  it? 

ROSE 

He  have  try  to  take  my  man,    good  Doctaire,   and  I  have  tell  him  I  will 
shoot. 


Michael! 
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CUSICK 

DEVLIN 


You  keep  out  of  this,  Dan.   She  can't  shoot  a  gun  out  of  my  hand, 
and  get  away  with  it. 


Wait,  Rose! 


CUSICK 


ROSE 


You  think  I  am  damn  foci,  huh?   He  have  hide  there  like  dirty  sneak 
Siwash  to  catch  my  man-    I  tell  you,  gocd  Doctaire,  what  I  tell  him. 
This  one  of  mine  shall  get  away.   No  one  shall  stoo.   Not  ycu  know 
how  much  I  love  this  one  -  sc  much  I  go  to  hell  for* him. 

DEVLIN 

(Kicks  over  can  down  front  in  which  is  the  candle,  all 
lights  go  cut) 
All  right  then! 

CUSICK 

Run,  Bruce,  run! 

(Crossing  and  meeting  DEVLIN  centre,  they  are  heird  fighting 
in  the  dark.    BRUCE  crosses  quickly  and  exit  left  down 
trail.   RCSE  cresses  around  back  to  deer  which  she  slams 
shut) 

DEVLIN 

(As  they  are  fighting) 
Get  out  of  my  way,  Dan! 

CUSICK 
This  is  as  much  my  fight  as  it  is  his. 

ROSE 
Oh,  please  -  Michael  Devlin  -  Doctaire! 

DEVLIN 

Take  your  hands  off  my  throat,  Dan  -  Oh,  ycu  won't  -  all  right  then  - 
if  vou  will  have  it  -  take  that!  „t,„T„~  J       *,, 

(The  sound  of  two  blows  is  heard  and  CDSICK  drops  to  the 
flocr  in  corner  cf  cabin  up  centre.   DEVLIN  quickly  turns 
to  door  left,  flashing  his  light  as  he  dees  so,  and  dis- 
covers ROSE,  with  her  back  to  the  deer,  covering  him  with 
her  gun) 

ROSE 
And  sc  we  stay  till  daylight,  gocd  Miohael! 
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DEVLIN 

By  Cod! 

(Turning  quickly  and  flashing  his  light  to  the  right) 

ROSE 

There  is  only  one  way  out,  Michael  Devlin.   First  time  I  hear  you 
crawl  this  way  I  shoot. 

DEVLIN 

(Centre) 
You  little  hell-cat  -  I  believe  ycu  would  shoct  me. 

RCSS 

You  believe  I  weald?       Ycu  knew  damn  well  I  would. 

DEVLIN 

You'll  be  sorry  for  this,  young  woman,  nark  my  words  -  vcu'll  be 
sorry  fcr  this. 

RCSE 

Maybe  so?   But  tonight  cake  ycurself  at  home,  good  J'iuhaeJ,  cause, 

by  dann,  she  is  no  other  way. 

(DEVLI3  lets  his  flash  go  cut,  turns  to  right  and  is  heard 
seating  himself  on  barrel.   ROSE  seats  herself  en  flcor 
in  front  cf  door,  keeping  him  covered  with  her  gun. 
There  is  a  long  pause,  then  DEVLIN  lights  a  match,  lights 
his  cigarette  and  locks  at  his  wrist-witch) 

DEVLIN 

(To  himself) 
Two- thirty'-       Well  and  geed  -  well  and  good! 

ROSE 

(Another  long  pause,  then  Rose  is  heard  to  speak) 
Doctaira  -  Dcctaire  -  are  ycu  hurt,  Dcctaire' 

CUSICK 

(Weakly) 
No,  Rose  -  it's  nothing  tc  natter. 

RCSE 

(Long  pause.    Imagining  she  hears  noise  outside) 
V/ho  is  cut  there? 

DEVLIN 
What! 


18 


(Long  pause) 
Whc  is  cut  there? 


That  you,  Kaney? 


HCS2 


DC/LIN 


ROSS 


(Lcng  pause) 
Doctaire  -  Bccxaire  -  someone  out  there7 

CUSICK 
Keep  cool,  ny  girl,  keep  cool. 

R0S2 
Is  someone  out  there,  Doctaire** 

CUSICK 

No,  Rose,  we'll  let.no  one  get  through  that  door  -  but  don't  lone 

your  nerves  ny  girl,  don't  lose  year  nerve. 

(Darkness,  a  long  pause-   Th<?  end  of  Scene  1.    The 
Curtain  is  net  lowered.   There  is  a  snort  period  of 
darkness,  after  which  the  grey  light  of  the  damn  begins 
to  break) 

********************* 
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Scene  2*  The  same  scer-el        The  following  nomine. 

just  at  da^m.    •    '  b 


As  the  light  gradually  gets  stronger, 
and  the  fig'^res  can  be  discerned,  DEVLIN 
is  discovered  right,  seated  en  the  ban-el. 
.  CUS1GK  up  centre,  seated  on  the  fleer, 
.ROSE  left,  seated  on  the  floor,  her  back 

against  the  door.   She  is  holding  her 
.  gun  in  her  lap,  her  hand  naving  dropDed 
.  from  weariness.   DEVLIN  is  the  first  to 
move . 


DEVLIN 

(Rises,  stretches,  and  walks  up  and  down  the  cabin  floor, 
turns  over  left  towards  ROPE,  sne  raises  the  gun  to  cover 
him,  he  turns  bauk,  finally  s'coos  centre  and  speaks) 
Well,  Rose,  you've  had  your  way. 

ROSE 

And  it  is  daylight,  good  Michael  -  I  have  keep  my  word. 

DEVLIN 

You  have  that  -  ycu  have  that  -  though  I  ■a  afraid  to  think  what  it's 
likely  to  cost  you. 

ROSE 

As  for  that,  I  say  what  I  say  last  night  --  Pcof ! 

DEVLIN 

Oh,  'tis  like  you  -  'tis  greatly  like  you  to  do  a  thing  like  you  did 
last  night,  and  then  say  pcof"  -  that's  because,  no  matter  what  I 
say  to  you,  I  can't  seem  to  make  you  real^e  ho-?  serious  year  offence 
is. 

ROSE 

For  what  you  call  my  offence,  I  do  net  care.  He  is  get  away  -  that 
is  all  for  me. 

DEVLIN 

But  it's  not  all  for  you  -  that's  what  I'm  trying  to  tell  ycu  •-  that's 
what  I've  been  trying  to  tell  ycu  half  the  night- 
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ROSE 
How  ycu  feel  now,  good  Dcctaire? 

CUSICK 
Oh,  I'm  all  right.  Rose. 

DEVLIN 

I'm  sorry,  Dan  -  it  was  a  nasty  clip  I  gave  you  over  the  head,  I  know, 
but  you  were  interfering  with  me  in  the  performance  of  my  duty  -  ycu 
were  wrong. 

CUSICK 

(On  floor  by  bunk) 
The  boy  has  only  donw  what  I've  been  trying  to  do  for  years.    I  con- 
sider myself  a  prisoner  in  your  hands,  and  there's  no  use  for  any 
further  argument. 

DEVLIN 

(Right  centre) 
Oh,  but  there  is,  Dan.    I'm  not  denying  ycur  part  in  this,  and  I  have 
no  doubt,  from  what  I  heard  up  there  last  night,  that  the  felloe  that 
was  killed  was  a  damn  rotter  -  but  that  doesn't  make  my  service  to  the 
Crown  any  less,  not  her  position  any  tetter. 

ROSE 

Ycu  both  make  ze  mistake.   You  think  I  do  net  know  what  I  have  do. 
Oh,  quoi,  I  know  very  good.    But  no  matter  ?rhat  she  is  wrong  I  have 
dc  -  he  is  get  away.   All  night  long  I  see  him  run  through  ze  brush, 
and  every  time  he  put  ze  foot  down,  I  see  he  is  get  further  and 
further  away  from  you,  Michael.   Then  he  hide  -  then  after  a  while 
he  is  go  some  place  where  there  is  no  red  coat,  and  write  to  me,  say 
"Come  ahead,  here  I  am  waiting  fcr  ycu.* 

DEVLIN 

Oh,  yes-  yes  -  that's  fine  -  that's  fine  -  that's  the  part  of  it  I 
can't  seem  to  make  you  understand  -  that  by  the  time  he  gets  that  far  - 
if  he  ever  does  -  you'll  be  where  you  can't  join  anybody. 

CUSICK 

(Rising  slowly  and  sitting  on  the  bunk) 
Kichael,  there's  no  good  bully-ragging  her.   I'm  willing  to  stand  or 
fall  by  my  actions  cf  last  night. 

DEVLIN 

Oh,  that's  all  right,  Dan,  that's  all  right-   But  here's  a  girl  that 
says  she  understands  what  she's  done  -  and  in  the  next  breath  she  s 
talking  about  joining  this  young  cub,  wherever  he  happens  to  be.   .Tow, 
that's  all  verv  pretty  in  a  novel  or  something,  but  it  just  so  nappens 
that  I'm  still' to  be  reckoned  with.   Last  night,  at  the  point  of  a 
gun,  she  takes  a  man  wanted  for  murder  cut  cf  my  hands  -  cut  of  my 
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hands  -  and  sends  him  en  his  way.   Now,  jU3t  ?*at  dc  ycu  thinV  they're 
going  to  say  to  ycu  when  you  stand  before  then  in  Edmonton  Barracks' 
(Cresses  to  centre) 

ROSE 

Well,   first  I  shall  hear  what  they  say  to  ycu.       Ze  big  Michael  Devlin, 
ze   bia*e   Irishman,    go  and  tell   ze  boss   zis   little   girl  make  cf  me  a 
damn  fool.      Oh,    yes,    I  shall  like  to  hear  tat  first  from  ycur  boss. 

DEVLIN 

By  God,  you're  a  fox  -  you're  a  fox  -  you  knew  what  ycu're  doing  all 
the  time. 

(Crossing  to  right) 

CUSICK 

(Rising  from  bunk  and  crossing  te  P.cse  right) 
Come,  Rose,  ycu're  all  worn  cut  -  why,  ycu  can  hardly  held  that  gun 
now. 

ROSE 

Oh,  I  am  all  right-   Ycu  twe  make  talk  all  ycu  like  -  I  dc  not  care 
tc  hear  anything  about  ze  Edmcntcn  jail,  what  ycu  call  -  I  dc  net  care, 
do  you  hear!   He  is  get  away  -  my  iran  is  safe  from  him  -  sc  there  is 
ze   gun.   You  do  what  you  want  -  I  cai^e  no  mere  -  he  is  get  away  - 

(Tossing  the  gun  across  tc  Devlin  ri^ht^ 
He  is  get  away  - 

(She  falls  forward  on  the  fleer,  sobbing) 

CUSICK 

(Picks  her  up  in  his  arms  and  crcssing  places  her  in  bunk 
up  right.   DEVLI1I  cresses  tc  left  centre) 
Rose  -  Rose,  dear  -  there  -  there!   She's  all  in  -  peer  little  thing. 

(Crossing  back  down  to  right  centre,  tc  Devlin) 
See  here,  Michael  -  ycu  and  I  have  been  friends  for  a  long  time,  and 
I  tell  you  I'm  mere  guilty  than  that  boy.   rcrget  that  red  ccat,  and 
ignore  her  part  in  this  -  I'll  go  to  jail  fcr  ycu,  cr  hang  for  ycu, 
if  ycu  wish,  but  you've  got  tc  leave  this  child  cut  of  it. 

DEVLIN 

I'm  sorry,  Dan.  I  see  your  viewpoint,  and  I  se?  hers  -  but  sentiment 
plays  nc  part  in  my  oath  to  the  Crown  -  she  gees  back  to  Edmcntcn  with 
me  -  both  of  ycu. 

(Turns  tc  left) 

CUSICK 

(Cresses  up  tc  bunk,  then  back  dewn  tc  Devlin  left  centre) 
She's  asleep.   Tell  me  something,  Michael,  hew  long  were  ppu  up  in 
that  bunk? 

DP/LIN 

Since  about  three  o'clock  yesterday  afternoon.  I  left  the  Fcst  about 
four  o'clock  yesterday  morning.   I  picked  this  fellow  s  trail  up 
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right  where  he  crawled  out  from  under  the  house  -  from  under  the  hcjse  -* 
and  trailed  him  to  about  a  mile  frcm  here,  where  I  lost  him.   I  figured, 
as  you'd  helped  him  onoe  you'd  help  him  again,  and  this  was  the  pl-.ce 
he  was  making  for,  so  I  tied  my  horse  and  cane  the  rest  of  the  way  en 
foot  -  and  there  I  "-as  all  the  time.    I  den't  mind  telling  ycu  I  ^-as 
glad  to  hear  your  slcry.    I've  had  my  suspicions  of  ycu  f or"  scse  time, 
Dan,  that's  why  I  waited  so  long  up  there  -  I  thought  I'd  kill  two 
birds  with  one  stone. 

(The  voices  of  MacCOLLlNS  and  PIERRE  are  heard  outside 
coming  down  the  trail) 


(Outside) 
This  way,  MacCclllns. 


PIERRE 


MaoCOLLINS 


(Outside) 
We'll  soon  get  at  the  truth  of  this,  Pierre. 

(MacCOLLriS  and  PIERRE  enter,  MacGOLLINS  crossing  to  centre, 
PIERRE  crossing  slowly  arcund  back  to  bunk) 

MaoCCLLINS 

Where's  my  wee  Rose? 

(CUS1CK  points  tc  bunk,  MacCOLLUIS  cresses  up  to  bunk,  and 
then  back  down  tc  right; 
I'm  no  a  profane  mon;  as  ye  all  ken  weel,  but,  by  God,  I  want  tc  ken 
what '8  been  going  on  here. 

(Crosses  tc  centre  between  Devlin  and  Cusick) 

CUSICK 

(Right  centre) 
Ssh  -  MacCollins  -  she  hasn't  closed  her  eyes  all  night. 

MacCOLLIIJS 

(Centre) 
Is  she  ill,  Doutcr? 

CUSICK 

No  -  the  strain's  been  toe  great  for  her,  that's  all. 

KacCOLLnS 

Dan,  dc  you  ken  that  mysel:  and  every  mon  at  the  Post  has  been  search- 
ing for  that  girl  all  night  leng  -  ever  since  last  night  at  ten  c  clock. 

CUSICK 

I  understand,  Mac  -  I  understand. 

MacCOLLINS 

W~>1     if  vou  do,   explain  then.       Why  is   it  that  this   girl,   that  I've 
tried  Jo  Sseas6!?  she  were  my  own  -  .hy  is   it  that  she's  been  kept 
away  frcm  her  home  all  night  -  and  what's   it  all  abect? 
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DEVLIN 


(Left,  by  doer) 
In  good  time,  Mao  -  in  gocd  time. 


MaoCOLLINS 

t ■*  i  -       *  ■  ... 

as 


Weei,  I'll  no  wait  ling.   Here  I  am,  a  hulking  bis   men,  shaking 
if  I  had  the  palsy,  wi'  a  fear  that's  been  in  my  heart  all  night, 
that  scmeching  has  happened  to  her. 

CUSICK 

She's  all  right,   Mac  -  she's  just  worn  cat,   that's  all. 

MacCOLLINS 

I  might  never  hae  lecked  in  here  if  it  haen't  been  fcr  Pierre  here. 
I  met  him  aboot  a  hundred  yards  from  here,  just  as  I'd  cense  frae  the 
big  swamp,  and  he  tcld  me  you  were  here  -  and  he  cold  me  something 
else. 

CUSICK 

There's  no  use  getting  excited  now,  Mac  -•  that's  all  over  now. 

MacCOLLINS 

So  there's  a  mon  in  it,  eh?   Some  young  cub  that  she's  in  love  wi. 
At  least  that's  what  Pierre  thinks. 

DEVLIN 

(Tc  Pierre) 
So,  Pierre,  it  was  you  mooching  around  here  last  night. 
(PIERRE  nods,  then  kneels  in  front  cf  bunk) 

MacCOLLINS 

Weel,  why  were  I  not  tcld  abcot  it?   If  anyone  were  to  help  that  girl, 
sureply  'twere  my  part-   Dan,  I  trusted  you  -  why  didna  ycu  tell  me? 

CUSICK 

I  couldn't,  Mac  -  I  couldn't- 

MacCOLLINS 

Weel,   ycu  then,  Michael!       If  ycu  had  anything  agin  her,    'twere  your 
business  to  ocme   to  me   last  night  and  tell  me. 

DEVLIN 

Come  tc  ycu  -  last  night   is   it?       Arrah.   God   give  you  sense. 
(Slamming  the  dcor  shut,   left) 

ROSE 

(Stirring  and  speaking  iu  her  sleep) 
Run  -  Bruce  -  run! 
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(CUSICK  cresses  un  tr  her) 
He's  safe,  Dcctaire,  he's  safe. 

CUSICK 

(Soothing  her) 

Yes,  Rese,  dear  -  ycu  gave  Bruce  a  good  start  -  new  rest  yourself  - 
rest  yourself. 

(The  voice  of  FATHER  THIEAULT  is  heard  outside  as  he  comes 
down  the  trail,  followed  by  BRUCE.  CUSICK  cresses  back 
down  right) 

FATHER 

(Outside) 
This  way,  my  boy  -  fellow  me. 

(They  enter,  BRUCE  crossing  to  left  centre,  FATE!?,  to  left, 
above  deer) 

DEVLIN 

(As  he  beards  them  outside) 
Hello  -  who's  this' 


(As  they  enter) 
Father  Thibault '   Bruce! 


CUSICK 


DEVLIN 


(Clapping  Bruce  on  the  shoulder) 
Ycu 're  mu  prisoner. 

BRUCE 

(Left  centre) 
All  right  -  I  expected  that  -  where  is  she? 

DEVLIN 

(Starting  tc  put  on  handcuffs) 
I'll  attend  to  this  before  I  answer  that. 

CUSICK 

Is  that  necessary,  Michael? 

DEVLIN 

(As  he  puts  en  the  handcuffs) 
Anything  is  necessary  after  what  hapnened  in  this  cabin  last  night. 
(Crosses  tc  belcw  the  doer  left) 


MacCOLLINS 


(To  Cusick) 
Is  this  the  men? 
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FATHER 

(Left  centre,  above  Bruce) 
I  kno-r  this  bey's  story  from  first  to  last.   He  cane  to  me  last  night, 
quite  accidentally,  and  he  has  returned  of  his  own  free  will. 

BRUCE 
Where  is  she?   Won't  somebody  please  tell  me' 

MacCOLLirS 
Tou'll  hae  nothing  more  te  do  wi'  her  -  that  that  frae  me. 

ROSS 

(Stirring  in  her  6leep) 
Ee's  safe,  Dcctaire  -  he's  safe! 

.   CUSICK 

She '8  dreaming  -  keep  back,  Eruce! 

(Motions  Bruce  away,  then  crosses  up  to  Rose  en  bunk) 

•ROSE 

-  (Waking  up,  sees  Pierre  in  front  of  bunk) 
Pierre ! 

(Looking  around  she  sees  MacCollins  centre) 
MacCollins! 

MacCOLLINS 

(Centre,  extending  his  arms  to  her) 
Rose  -  my  girl  -  come  here.  • 

(She  crosses  te  hin,  centre,  he  kisses  her) 
How's  my  wee  Rose? 

ROSE 

(in  his  arms,  sobbing) 
I'm  brawley,  MacCollins,  I'm  bra77ley. 

(Locking  about  and  seeing  the  others) 
But  why  you  are  all  here  like  this  way?   They  have  take  him  -  they 
have  take  him  - 

(She  sees  BRUCE  centre  and  crosses  to  him) 
They  have  take  him  -  Oh,  my  c~7n  -  my  cm  - 

(Noticing  the  handcuffs  on  him) 
Oh,  what  they  have  do  to  yru?   what  they  have  do? 

(To  Devlin) 
Ycu,  Michael  Defelin  -  you  pig  -  ycu  deg  -  you  toad  -  I  kill  ycu  for 
this  -  ycu  take  them  off  him  -  take  them  off  him  -  I  kill  ycu  for 
this  -  I  kill  vcu  for  this  - 

(She  rushes  for  Devlin,  FATHER  THI3AULT  stops  her,  Mac- 
COLLINS crosses  and  takes  her,  sobbing,  back  to  centre) 
They  have  take  him,  MacCollins,  they  have  take  him! 
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FATHER 

(Indicating  the  handcuffs) 
I  think,  Michael,  that  was  a  bit  unnecessary.   I  pledge  ycu  my  word 
he  will  not  attempt  to  escape- 

(DEVLIN  cresses  slowly,  end  deliberately  takes  off  the  hand- 
cuffs) 

ROSE 

(Centre) 
Tell  me  -  tell  me,  please  -  how  they  have  catch  ycu? 

CUSICK 

(Right) 
They  didn't  catch  him,  Rose  -  he  gave  himself  up. 

BRUCE 

(Crossing  to  her  centre) 
When  I  went  through  the  deer  last  night,  my  cne  idea  was  to  get  away. 
You'd  been  sc  brave  I  felt  it  was  right  I  should  -  and  for  a  time  I 
ran  on  with  but  one  thought  -  I'm  free  -  I'm  free  -  I  must  have  gene 
for  miles.   Suddenly  a  pack  of  degs  ran  out  after  me,  making  a  terrible 
racket.    I  knew  I  must  nave  stumbled  onto  an  Indian  village,  and  I 
sank  down  exhausted.   Then  the  thought  came  to  me  -  they'll  make  her 
pay  for  my  freedom  -  and  I  knew  I  must  ceme  back.   I  traced  my  way 
to  the  village,  met  an  Indian  who  tcld  me  it  was  where  Father  Thibault 
lived.   I  went  to  him,  told  him  all,  and  he  said  I  was  right  -  I  must 
ccme  bacRi 

ROSE 

Then  all  I  have  try  to  do  for  you  last  night  is  no  good  -  they  have 
take  ycu. 

BRUCE 

But  den't  ycu  understand,  dear?   If  I  had  gone  away  they'd  have 
punished  ycu. 

ROSE 

But  I  did  net  care  for  that.   Dc  ycu  hear,  MacCollins  -  they  have 
take  him,  MacCcllins  -  he  is  my  loved  cne  -  and  they  have  t  ake  him. 

FATHER 

(Left  centre,  front  cf  door) 
Rcse,  my  dear,  in  coming  back  this  bey  has  dene  the  only  honest  thing 
he  could  do.   I  did  not  appeal  tc  his  religicn,  because  I  didn  t 
know  till  we  were  en  out  way  here  that  he  ^as  of  cur  faith. 

CUSICK 

Ke  did  the  only  thing  he  cruld  do,  Rcse  -  and  he's  net  going  to  suffer 
by  it- 
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ROSE 

But  no  one  she  seems  to  understand.   New  ycu  are  all  talk  about  how 
good  it  is  xhat  they  have  i,ake  him  -  that  I  cannot  understand  -  he  is 
my   loved  cne  -  and  they  have  take  him. 

DEVLIN 

(Left,  in  f  1  cnt  of  cioor) 
Well,  Rose;  you  ought  to  know  the  Mounted  well  enough  to  kno-r  that  if 
I  didn't  get  him,,  somebody  else  wculd. 

CUSICK 

MacCellins,  this  boy's  position  is  sericus. 

(Crossing  xo  centre) 
Michael,  am  I  still  under  arrest? 

DEVLIN 

No,  Dan,  we'll  waive  that  new. 

CUSICK 

(Crossing  to  deer  left) 
Then  I'm  going  to  get  a  wire  through  to  the  Department  of  Justice  at 
Ottawa.   It  I;ve  been  of  any  service  to  the  Government  in  the  past, 
then,  in  the  interesx  of  tnis  boy,  1  shall  aslc  for  what  is  my  right. 

(Exit  left  dewn  the  trail) 

DEVLIN 

And  now  - 

MacCCLLINS 

New  what? 

DEVLIN 
Now,  let's  start.   We  have  a  good  long  trip  to  the  Landing. 

ROSE 

(Left  centre) 
Oh,   please,   Michael  Devlin,   forgive  -    let  him  go.        He  have  kxlled  a 
very  bad  man,   who  xunned  away  with  the   good  Dcctaire  s  wife. 

DEVLIN 

Sure,  that's  no  excuse.  » 

(HANEY'S  voice  is  heard,  calling,  outside; 

HANEY 
(Outside,  calling) 


Ch 


,  Devlin  -  Oh,  Michael  -  Michael  Devlin! 
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DEVLIN 


(Calling) 
All  right;  Haney  -  this  way.  Jack. 


HANEY 


(Enters  down  the  trail,  en  the  run,  to  doer) 
Sorry,  Devlin  -  I  rode  all  the  way  from  Little  Creek. 


DEVLIN 

(Inside  dcor) 
That's  all  right,  Jack,  I've  got  him  gere-   Did  ycu  find  my  horse? 

HANEY 

(Outside  doer,  pointing) 
He's  dewn  the  trail. 

DEVLIN 

(Starting  cut  deer) 
I  want  tc  see  ycu,  Jack. 

HANEY 

All  right. 

(They  gc  a  few  3teps  down  the  trail) 

FATHER 

Michael,  I  beg  of  you,  let' us  have  a  word,  won't  you'' 
(Following,  outside  the  doer) 

MacCCLLINS 

I  think  I'd  like  a  word  mysel'  in  this. 

(Crossing  and  following,  outside  doer.   Thev  all  group  a 
short  wav  down  the  trail,  where  they  stand  talking. 
DEVLIN  points,  and  HANEY  exit  left.   As  seen. as  the 
othei-s  get  outside,  PIERRE  crosses  from  where  he  has  been 
sitting  belcw  bunk,  tc  Rose  and  Eruce  centre) 

PIERRE 

Please  -  I  ask  ycu  both  -  fcr  my  part  in  this  thing,  which  I  have  not 
understand  -  please  forgive? 

ROSE 

(Giving  him  her  hand) 
That  is  a  little  thing  new,  Pierre  -  a  very  little  thing. 

(PIERRE  kisses  her  hand  and  exit  dem  the  trail,  with  bewed 
head) 

ROSE 

(Turns  tc  Bruce  centre) 
Oh,  my  love  -  my  leve  -  they  take  ycu  array  nc-  -  and  I  cannot  siy  the 
gocd-bye. 
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(Sobbing  in  his  arms) 
All  my  life  I  have  wait  fcr  you  -  and  new  ycu  go  away  -  Ch,  no  -  nc  - 


no  - 

BRUCS 

(Embracing  her) 
Please  -  please  -  sweetheart  -  don't!        It  will  all  come  right,   dear. 
I  must   give  ycu  up  a  little  while,   Rose  -  perhaps  years  -  but  if  you 
love   me  as  ycu  think  -   and   I  leve  you  as  much  as   I  feel  I  do  new,   then 
in  the  days  to  come  we   shall  be  together  again. 

ROSS 

Oh,  I  know  -  I  know  -  when  we  have  grew  eld,  and  life  is  net  so  sweet- 
no  -  nc  -  my  love  -  I  have  just  found  you  -  new  I  cannot  lose  yeu. 

BRUCE 

But  I  have  a  gocd  chance,  dear.   Father  Thibault  claims  that  every 
white  man  for  twe  hundred  miles  ewes  his  life  to  Doctor  Dan. 

ROSS 

Oui!   I  sawe  what  ycu  speak.   Oui,  thaf  is  very  gecd.   Siwash  all 
have  ze  small-pcx  -  all  want  to  run  everywhere  -  the  ^oed  Dectaire 
take  ze  gun  and  make  zem  all  go  like  deg  in  one  place  -  long  time  we 
never  see  him.  Oh,  oui  -  of  a  certainty,  it  is  very  gecd  -  vcu  are 
his  relation. 

BRUCS 

And  so  ycu  see,  dear,  it's  not  as  black  as  it  night  me*   Come  now, 
kiss  me  good-bye,  and  promise  me  that  when  I  get  cut,  ycu  will  be 
waiting  for  me. 

ROSE 

No  ozzer  one  there  shall  be. 

(Kissing  him,  then  sobbing  on  his  shoulder) 
But  I  cannot  say  ze  goed-bye  -  I  love  ycu  so  -  I  love  you  so* 

(DEVLIN,  ieacCOLLHIS  and  FATHER  enter  left) 

DEVLIN 

(As  they  enter) 
Sure,    I'm  glad  ycu  lock  at   it  that  way,   Kac  -  that's  all  there  is  to 

it-  » 

(Crossing  and  slapping  Bruce  en  the  shoulder; 

Come   en,   ycu!        He  re   going! 

ROSE 

(Centre)  ,   _  _  _.    .   .... 

No  -  wait!   There  is  no  use  you  take  him  new,  Michael  Devlin  -  he  kill 
a  very  bad  man,  and  when  they  knew,  they  let  him  go. 
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(Right  centre) 
"feel,  that's  all  to  be  decided  down  there.   You've  said  your  good-bye, 
now  let's  net  interfere  in  Michael's  business  any  further. 

(Crosses  around  back  to  right-   FATHER  crosses  around  back 
to  right  centre) 

DEVLIN 

(Left,  by  door) 
Faith,  I'm  glad  you  daid  that,  Mac  -  for  it  has  been  interfered  with 
Badly; 

ROSE 

(Centre) 
No  -  wait? 

MacCOLLINS 
We'll  wait  no  longer  -  say  what  you  hae  to  say  at  the  Post. 

ROSE 

No  -  wait  -  I  have  ze  idea. 

DEVLIN 
I've  heard  your  ideas  I  want  to  hear.   Come  on,  you! 

ROSE 

No  -  wait,  please. 

(Turning  to  Father)  B 

Father  Thibault,  long  time  age  ycu  say  to  Ee,   Be  Christian  girl  - 
get  baptized  -  be  Catholic'" 

FATHER 

Yes. 

ROSE 

I  say  no-no  -  no! 

FATHER 

Well? 

ROSE 

&  us  frar»iff5  rdsfirsyss  -  -  - 

you  do  something  for  xe? 

FATHER 

Yes  dear  -  I  will  do  what  I  can. 
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RC3E 

Very  good  -  then  tell  Michael  Devlin  you  will  put  ze  curse  of  ze  Church 
on  him  if  he  do  not  let  ay  can  go. 

FATHER 
What! 

DEVLIN 

What's  all  this! 

(Quickly  crossing  himself) 

ROSE 

(Turning  to  Devlin) 
And  ze  curse  cf  ze  Church  is  very  bad.   I  will  be  Christian  girl  for 
Father  Thibault  -  then  if  you  take  my  lcved  one  a-,7ay  Father  Thibault 
will  give  you  ze  curse. 

MacCOLLI'IS 

Weel,  sc  help  me,  God! 

FATHER 

No  -  no  -  my  dear  child  -  vea  don't  understand  -  Michael  can't  let  him 
go  -  not  even  for  all  you  promise,  could  we  ask  him  to  dc  that- 

ROSE 

No?   Ycu  will  let  hia  take  ay  loved  one  away*   ^ery  veil  -  when  we 
start  fcr  Edmonton? 

MaoCOLLINS 

What? 

ROSE 

When  we  start  for  Edmonton? 

DEVLIN 
What  do  you  mean  -  when  dc  ae  start? 

ROSE 

You  think  I  let  hia  go  ncr  wizout  me?       Oh,   you  do  not  know  Rose 
Bocicn  so  good  -  no  -  where  he  shall  go  -  I  shall  gc. 

kacCOLLIiTS 

Preposterous'       Tou  canna  do  sio  a  thing!        Do  ycu  think  I'd  let  you 
gang  awa  tike  this  -  a  girl  that  dinna  ken  her^n  rn^nc  -  to  gang  awa 
Si'   e  mon  that's  going  to  stand  trial  for  nis  xif  e .'       Oh,   you  re 
crazy,    girl' 


32 

ROSE 

lilnJS  *£2  mI  ""I  7  n  ^i1*3'    xMy  TOZZer  she  §°  "*■  her  ■" 

wr.en  sne  rAnd  him.   I  am  like  her  -  I  go  wiz  him. 

BRUCE 
(Left  centre) 

5tar°Ill  17'  **?  cou"nft  be.   You  couldn't  go  with  me,  because, 
alter  all,  you're  only  my  sweetheart. 

ROSE 
Then  you  go,  good  Father,  and  take  me. 

FATHER 

Ho,  my  dear,  that  couldn't  be.   Don't  you  see  ~hy  you  couldn't  eo 
away  with  him?  s 

•   ROSE 
You  mean,  everyone  make  talk? 

MacCOLLIUS  TKARE  CURTAIN 

Aye. 

ROSE 

Well  then  -  now  I  do  what  Pierre  la  Bey  say,  "?lay  ze  last  card."  If 
I  an  his  wife  I  go  to  Edmonton,  and  no  one  sball  stoo  -  not  even  Mac- 
Collins. 

MacCOLLTNS 

What! 

ROSE 

So  now,  good  Father,  it  is  all  settle  - 

(Turning  and  seizing  Bruce  by  the  hand) 
make  us  marry. 

FATHER 

My  dear  child  -  do  you  understand  what  you  are  asking  me?   Here  - 
this  morning  -  without  more  ceremony  than  this  -  to  make  you  this 
boy's  wife?  , 

ROSE 

Oui! 

MacCOLLETS 

Hold  on  -  hold  on!   I'll  hear  no  more?   You  hae  no  right  to  even 
discuss  it  any  further.   It'j  the  most  outlandish  thing  I  ever  heard 
of. 
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FATHER 

I'll  grant  you  that,  MacCollins  -  but  if  we  can't  control  the  situation 
why  — 

DEVLIN 

Well,  h*s  anyone  stopped  to  consider  that  I've  had  nothing  to  eat 
sxnce  yesterday  afternoon  at  three  o'clock.   Nov,  it's  ny  sacred 
duty  to  lock  this  young  man  up  at  the  Landing,  and  when  that  is  dene 
you  can  settle  your  family  affairs  any  way  you  like. 

(Starting  toward  Bruce) 
Come  on,  you! 

FATHER 
Wait  -  all  of  you  -  wait. 

DEVLIN 

(Turning  back  to  door) 
Oh,  Father  - 

FATHER 

Rose,  my  girl,  you  know  what  you  are  doing?   You  will  marry  him,  go 
to  Edmonton  and  wait  until  he  is  free? 

ROSE 

I  will  go  wiz  him  wherever  he  shall  say.   I  will  go  marry,  cr  no 
narry,  so  better  it  is  we  are  marry. 

BRUCE 

(Crossing  to  her) 
Rose  - 

MacCOLLINS 

Do  you  mean,  Rose,  that  in  spite  of  anything  we  can  say  tc  yen,  ycu'd 
leave  as  all  and  gang  awa  wi*  this  mon,  that  you've  known  only  a  few 
weeks  -  whether  you're  married  to  him  or  no  -  do  you  mean  to  tell  me 
that  you'd  gang  awa  wi'  him? 

ROSE 

What  I  say,  I  do! 

(MacCOLLINS  turns  away  to  right  in  disgust) 

FATHER 

And  if  I  d»  this,  will  you  go  to  a  good  Father  I  will  send  ycu  to  - 
go  to  school  -  go  to  Church  -  stop  swearing  -  and  learn  screening  of 
your  soul's  salvation  -  will  you  do  this? 

ROSE 
Oh,  sure  as  hell  I  will! 
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(MacCOLLiTS  throws  up  his  htnds   in  horrox-,   FATHER  tarns  tc 
LfecCollins,   DEVLIN  £.in]-s  on  doors  ill,   BRUCE  and  ROSE 
embrace  centre) 
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